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WELCOME TO THE LAND
A new kind of fairy tale for adults,

written by Jacob Bugge.

The tale will grow until it reaches at least
five volumes, more than 2500 pages.

The First Book, ALL THE WAY, is available now:
510 pages of magic and wonder, flight and fight,
friendship and love, work and long rides, tough

reality and mature innocence, inner journey.

The Second Book is underway.

THE LAND is a new alternative to the wellknown fantasy types.
Everything is different: the magic, the world, the narrative style, and

all the details, hints, and riddles.
The first reviews and the first TV broadcast have been made.

Find out how to get the First Book, and
Read the first two chapters to see how it all begins.
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THE MAGIC AND THE WORLD: HOW IS THE LAND?

Like the normal Once upon a time tales, The Land lets you dream about magic and wonders
and feelings and deeds in another time and place, away from the real world; but the magic
and all the events also challenge the world that you know, shows that we could all do differ-
ently.

Unlike the normal fantasy and fairy tales, The Land has no wand waving wizards, dragons,
and monsters: the tale is about human beings, with different kinds of magic  from different
parts of the land. And the magic is not lost in the fight against evil; it presents a hope, a challenge,
to change what is wrong in the known world.

Throughout the tale, The Land unfolds as an entirely new world, with its own concepts and
values, and the tale reveals the unfolding of faith throughout the land, growing from the deep
roots, the blessing of mothers. Deeds are created by love rather than duty. Gentle is not soft,
and tough is not hard. West is not best, and wolves are not worst. There is no birthright to
power and glory, and the outer action is no more important than the inner journey.

THE NARRATIVE STYLE

The Land presents no omniscient storyteller who leads you into the tale from the outside; you are
thrown right into the events, you see with the eyes of the rider on the white horse, and you
share his thoughts and feelings all along the journey, you experience through him the beauty
of nature, friendship and love, hope and fear, plots and riddles, planning and pondering,
horsemanship and craftsmanship, long journeys and rest.

The Land is written in a genuine fairy tale English, a bit oldfashioned; the first part, All The
Way, is a book you can read more than once, and enjoy the suspense and contemplation, the
humour, the surprising events,  the rich feelings, and the many details, more every read. More-
over, the many chapters are very different from one another, so every reader will have his fa-
vourites.

THE FIRST BOOK: WHAT IS IT ABOUT?

A young man is fleeing on horseback, through a vast land with very different peoples and customs.
The man and his tall white stallion are very close; they often barely escape the men in black
clothes who pursue them; we know a little more why all the time, some of us solve the riddle be-
fore the end, some of us do not.

There is good and evil here! Many of the things that take place will challenge you to find out
about your own values.

Most readers tell that when they closed the book after the last chapter, there were tears in
their eyes, and they wished so much they had the second book with them. And many have said
that this is a fairy tale all right, but it is also an inner journey. They also say that it is a very good
book to read out, and share.
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THE DETAILS, HINTS, AND RIDDLES

The tale includes inscriptions,
Once you read this,
Leave now or never.

It includes songs,
A butterfly and a butterfly

Flutter by and by.
Waking slowly into spring,

Drinking sunlight wing by wing.
...& cetera...

It includes rhymes,
Three big leaves
Leave their trees.

They flock and they fly
And dance in the wind,
They drift and they whirl
And sink from the sky.

...& cetera...

It includes secret messages in runes with readings,
 WONK1YAM1YE> 
 wait1till1white 

 DNIHEB1LAEM1ENO1PEEK 
 untill1trees 

Oldfox unwrapped it and read out the message in a low voice: ‘They may know; wait till white; keep one meal
behind; until trees.’ ...

And it includes a special kind of maps, showing everything from the very beginning, and eventually
all the way.
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With all its other details, hints, and riddles, the tale may attract and challenge a wide circle of fairy
tale lovers, and even readers who otherwise dislike fantasy and fairy tales.

uv Horse lovers will find so much magic between man and horse, the love between girl and
horse, horseman language and concepts, tough endurance rides which are also shown in
the maps, and they may even judge the horse from the hoofprints of the cover;

™ Stargazers will find everything worth seeing up there, with names from another world; they
may take the challenge to date its counterpart in the known world down to the day, and they
may enjoy the simple and coherent seasonal calendar;

r Beginning in the first book, rune lovers will find the meanings, magical aspects, and early
development, interweaved in the story, and they may enjoy the special rune typefaces based
on the essence of the early inscriptions;

1 The inner journey is an important aspect of the tale; the whole story may be read as a meta-
phorical description of the process of self realization, to be recognized or to add thrill, so
far notably in the first and the last chapters of the first book.

& Written in King’s English, before it became the present Queen’s English, the language in
the tale is kept in a plain wording with original sayings, proverbs, songs, rhymes, puns, and
names, to appear as a language with the freshness of an early, formative stage; and it is well
suited for reading out, to both adults and large children.

1 The soft transitions of the colours and the flaps enables one long cover story in hoofprints; the
section sewing ensures durability for years of use; the outer frame of each book has the
same proportions when closed and open, and the golden section appears both in the single
page and in the full opening; the classical appearance is enhanced by the choice of typeface
and the careful imposition; along with the soft cover, the choice of paper makes the book
open itself to the reader, and with a sufficient inner margin it may be read without breaking
its spine; each book is foiled, stressing the gift aspect and enabling the reader to enjoy the
freshness and fragrance of the book, as if it were handed over by the printer; and the foil
carries the bar code to be thrown away with it, leaving the cover undisturbed.

THE MATURE INNOCENCE

The Land is neither a tale about childhood faith that must be protected from reality, nor an
adult story where that faith is lost with its dreams and hopes.

It is about innocence matured and tempered by reality: that purity of heart which presents
the real challenge to an imperfect world, which makes dreams and hopes come true: that in-
ner meaning which readers may recognize, find again, or discover.

Therefore The Land is a tale for women and men, young and old, who long for a real world
where good overcomes evil.
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THE FIRST REVIEWS, TRANSLATED FROM DANISH

The Danish countrylife magazine Byfri:
“I am very fascinated by the beautiful and detailed descriptions of the country and the sky, and
I can picture it all clearly, and feel how the atmosphere is. I clearly sensed that he/you cannot
just flee from your childhood ... past, you have to relate to it, to become a free human being.
I look forward to reading it once more, because I am sure that I shall get much more out of
it next time.”

The Danish lifestyle magazine OPUS:
“The fairy tale journey of a man on a white horse through ‘The Land’ can be read or inter-
preted at many levels. On the face of it the story takes place in the time where men fought with
hand forged swords, but the book may also be read as a modern inner journey or as a self
development process. The book is written with a mathematical precision and in a fine style
which appreciates the good values in life.”

THE FIRST ARTICLE, TRANSLATED FROM DANISH
Excerpts from a four pages article in OPUS#11, “The purple writer” by Gorm Grove,
February 2004:

The writer Jacob Bugge makes his debut with a gigantic fairy tale. The rather unusual author writes with
a mathematical precision after a very thorough research, and besides he has only dressed himself in purple
for the last 20 years.

“He was travelling in the Mountains of Loathing when it happened.” When this sentence in
English appeared late 1996 in the head of engineer Jacob Bugge he had no idea that it was to
be a turning point in his life. Today ! seven years later ! he has skipped his job as a renewable
energy consultant and has become a full time writer. The sentence is the beginning of a gigan-
tic fairy tale which is planned to comprise at least five volumes with more than 2500 pages.

In his home at Lyshøjgård in the scheduled and beautiful Veddinge Hills near Fårevejle in
Odsherred (on Zealand) he has now written halfway through the second volume of his grand
fairy tale “The Land”. The first book, “All The Way”, is already on the street. It is a new kind
of fairy tale for adults and different from the known kind of fantasy we meet in “The Lord of
the Rings” and “Harry Potter”, even though Jacob Bugge’s great tale may resemble the more
wellknown of the kind.

At the very first look you can see that Jacob Bugge is an unusual person. His reddish purple
clothes and large moustache have a certain effect on people who do not know him. However,
it is not to impress or to send out certain signals he looks this way. But about 20 years ago he
found out that he felt very comfortable with clothes in this colour. He has taken the conse-
quence, and ever since he has only worn clothes that are reddish purple.
! There is an incredible simplicity in just wearing clothes of one colour. In the morning

you do not need to ask yourself what to wear today. The clothes also befit the fact that the life
I live with my wife, Cecilie, is very simple, says Jacob Bugge.
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However, the unusualness of Jacob Bugge does not end with his appearance but is also
expressed in the way he has worked with his book. After he had written the first sentence in
1996, the first little paragraph followed in the next months.

In the beginning of 1997 he started writing in earnest, but along with that he worked full
time as an energy consultant within wind power, biogas, plant oils, and hybrid energy systems.
Then, in 2001, he took the decisive step and began to write exclusively. But not in Danish.

- No, the fairy tale emerged in English. I have never lived abroad, but many years ago I have
discovered that I express myself more spontaneously in English. I perceive that every language
has a soul. And if that matches your own soul you are able to spontaneously express yourself
in that language. Some people are lucky to have been born into a language, says Jacob Bugge.

He only translates his books (into Danish) when they are completely proofread in English.
The story takes place in a past in an entirely new world, rich in details which Jacob Bugge

has created through years of investigation and elaboration. There is no omniscient storyteller.
The reader is thrown right into the action from the very first sentence to explore the unknown
land with the rider, share his thoughts and feelings. To challenge the intellect of the readers
Jacob Bugge has inserted a number of riddles in the story which the reader may solve in the
course of the tale as the action proceeds.

Jacob Bugge is endowed with a rare ability to quickly acquaint himself with new things and
comprehend them. He is equipped with a fly-paper memory which makes it possible for him
to remember everything he learns and use it in new contexts... And he has studied how the
prints of horse-hooves and the starry sky must be to describe them correctly in his fairy tale...
He has consulted a large number of museums, blacksmiths, millwrights, astronomers, and a
single toxicologist, during his research... He has also thrown himself into the runic alphabet.

It is his comprehension combined with the ability to acquaint himself with things and use
them in the right context which has thus enabled him to write the books with an almost math-
ematical precision.

When Jacob Bugge embarked on the first book in the series he did not know its ending. But
when he had written the first chapter the book had a direction and midway through the book
the entire overall story in the following books was in place, too.

Jacob Bugge readily admits that he is a perfectionist in the extreme, and he has always
strived for the perfect. Therefore, since 1997, it has been necessary for him to study astronomy
to make the action coherent in terms of time.

- When you write a book which describes a world over a certain period of time, you have to
make the action coherent. When you ride you see sun, moon, and stars, and you ought to see
them at the right times. It is no good when there is only 14 days between two full moons.
Everything has to fit ! including when the moon sets and rises again, and when you can see
a morning star and an evening star. One of the riddles for the readers of the book is when the
story takes place. Those skilled in astronomy will be able to determine it precisely. Others will
not notice it at all. In this way some of the riddles are challenges to certain readers. The main
riddle is solved by some readers underway, but they are a minority. When they get the solution
most readers are surprised, and in this way it is like a detective novel.

When Jacob Bugge started writing the first book in the series he did not know the ending
of it. But when he had written the first chapter the book had a direction, and midway into the
book the entire overall story for the following books fell into place too.
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- I only knew what would happen further on as I was writing it. It was like that all the time,
and it has been an incredible experience to find out that the tale tells itself... In this way the
action has taken many unexpected turns. I have experienced the tale unfold even as I wrote
it. I perceived that it was not I who created it, but that it had its own life and its own will. Many
times I have caught myself bursting into laughter over something someone happened to say,
surprising me, says Jacob, smiling through the beard.

Jacob Bugge is 51 years old and married to Cecilie. The pair of them have worked together
for many years in entirely different areas; he as an acupuncturist and healer and she as homeo-
pathist and healer. They have lived at Lyshøjgård for 17 years and have run a rural general
store with consultancy work within renewable energy, therapy, and agriculture, of which agri-
culture has not been the mainstay. Jacob Bugge does not use needles but only his hands when
he practises acupuncture. He believes this is the original form of treatment and that it gives
energy to the patient at the same time.

Both Jacob and Cecilie have made up their mind about what they think are good and bad,
right and wrong in life.

- If you really strive fundamentally to find out what is right and wrong, the answer is there
right away each time you are faced with something you have to decide upon. But it implies that
you know where you stand and that you make up your mind.

Jacob Bugge hopes that his tale may create some dreams in the reader.
! When you read a fairy tale you may return renewed to the present. Hopefully my fairy tale
will create a hope in the reader in relation to the real world. A hope about a world where you
discriminate between good and evil. A large part of what happens in the book is about how
things could be if evil was not there.

! If you project the story in my tale into the present it does not end where we are today but
somewhere else. So my fairy tale contests the world that we live in and that people know. I
should like to call attention to new possibilities and a new direction for the world to take. And
if a person, by reading my fairy tale, sees some new possibilities and takes a decision he will be
better prepared to do what is right.

THE FIRST TV BROADCAST, TRANSLATED FROM DANISH
Excerpts from half an hour TV broadcast about the writer and the book in the Dan-
ish TV2East series Face to Face hosted by Katja Kafling; first shown 11th July 2003.

Once upon a time he was an engineer and worked with alternative energy. Drawn by the beat-
ing of windmill wings, among other things. Then he became a writer, and last year his first
book All The Way, first part of a fairy tale series, was published. He calls it a new kind of fairy
tale for adults. And there are wonders and magic, fight and flight, love and friendship, work
and long journeys. And then it is a book where much thought has been given to every detail,
right from the colour of the cover to the position of the stars in the sky. Welcome, Jacob
Bugge.
Thank you.
When and why did you take the plunge from being an engineer to becoming a writer?
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I have always known that I would be a writer, but really I have been waiting for the tale to begin, and
it did in the autumn of 96. At that time I wrote one sentence, and then I knew it was the beginning of
a book. I did not know any more at that time. Some three weeks later the rest of the first little paragraph
emerged. And in the beginning of 97 the tale gathered speed. And 97 to 98 and onwards I worked full
time, beside everything else I was doing, and in the middle of 2001 things added up, and it became eve-
rything. Then came the plunge into publishing.
Before we discuss the contents of All The Way further and how everything is set up, we shall
hear you read out the first part of the book.

First take in the therapy room: Cecilie listens, Jacob reads out the first 2/3 page.

Yes, relief engulfed him, but apart from that it sounds as if it is a bit of a spooky affair ! what
is this book about, Jacob?
It is about a young man on horseback, who is on flight. That is the shortest way you can say what the
book is about. But it is not flight all the time, there is not the same atmosphere, it changes quite a lot from
chapter to chapter.
Now, this part is called All The Way, but it is is part of a larger series of books called The Land
which you are going to write. This land he is riding through, what kind of land is it?
It is a land ! the world that we know ! really, it shows how it could have been. It is long ago, and people
in this book do not think in quite the same way as you see out there in the known world. Firstly, it is
much more clear than you are used to, what is good and evil, what is right and wrong. So in a way it
is, as a fairy tale probably must be, a simpler world, but there is also a different way of thinking in it,
things like life and death: there is a more natural relation to such things in the book that you are used
to.
Yes, now, you say a different world, and it is no exaggeration that you have constructed quite
your own world, your own universe, in this book. To many fairy tale and fantasy lovers this may
sound a bit like Tolkien, are you inspired by Tolkien?
Yes, and by others who have made similar fairy tales. But it is also very different. First of all it is about
human beings. It is not about some kind of creatures, and it is not wizards with wands and things like
that which are the mainstay of it. The kind of powers people use, and the kind of second sight people
have, those are things that you know: people round the world have related that kind of things, many
people have imagined them, or experienced them.
The main character, on the horse, the rider who rides through the whole book ! who is he?
The reader is thrown into the book and experiences everything with him; there are some descriptions, and
then there are thoughts and feelings: what he experiences is what the reader experiences.
When you sit and read the book you wonder a bit, because this rider is nameless. Why does
he not have a name?
Firstly, you do not think your own name. It is if others talk to you or if you think about saying something
to someone; but then he is fleeing so he keeps his name hidden, and that means that if his name appears
it is because someone who knows him turns up.
Then I will leave it unsaid whether this name appears; there must remain a bit for the viewers
to find out. You have drawn maps in the book, and there are quite a few riddles underway.
What are they for?
You may read the story as a fairy tale, as a sequence of events, a thrilling story, hopefully a good story,
and you may read it as an inner journey, which it also is; actually you may view the whole book as an
image of the inner journey which takes place in the development of a human being. In fact the book is
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both. But all the riddles are there to challenge the readers. You may read the book once and just experience
it, and then you may read it through again. Few will look at the maps the first time, seriously at least.
It is a different kind of maps: maps which only show what he knows, what he has seen; and then,
through the maps, the land emerges for the reader, and for him that the book is about.
Yes. Well then, you say that it is very clear-cut what is good and evil in this world. Do you have
a specific message to those who sit down and read the book?
Yes. I have the view that there is absolute good and absolute evil, and the more you choose the good, the
more complete you yourself will become, and the more complete your life will become.
It sounds as if there are not that many grey areas after all.
That is correct. You may say that there is right and wrong; and everything in between, that is actually
just grey, and really it is a waste.
Yes. It also sounds as if there is little left to chance. Let us just look at a take about how this
book came into being.

Second take in the study: Jacob shows the two versions of the book and the dictionaries:
Originally, I wrote the book in English, and after that I recreated it in Danish. In connexion with the
English version I have used many kinds of dictionaries, especially the large Oxford dictionary in two
volumes which has been reproduced micrographically from the original twelve volumes. And in connexion
with the Danish version I have especially used the large Danish dictionary.

Tell me, Jacob, have you lived in an English-speaking country?
No. I have not resided more than about a month a couple of times in English-speaking countries.
Then why start out by writing the book, which was called The Land in the first place, in
English?
I have read an incredible lot in English. Two thirds of what I have read are books about the great faiths
throughout the world at different times, written in English, that is one thing; another thing is that I have
found out that the wordless, which you need language to express, that comes spontaneously to me in
English. So the first sentence, the first paragraph, the whole book emerged in English. I have worked with
the Danish, along with the English, because all the rhymes, songs, inscriptions, everything placed in the
middle of the pages, I have written in English and then I have made it in Danish too, to make sure it was
possible.
But Jacob, is it not also very circumstantial and labourious to start by writing in a foreign lan-
guage?
I do not perceive it as a foreign language.
How can that be?
I think, you may say that every language has a soul. And if that soul matches your own soul you can
express yourself spontaneously in that language. When I have tried to write something in Danish, where
I had to use it in English also, every time I have found out that there was something I could do better;
and when I had written it in English, then I knew what it was in Danish.
Yes. Are there other writers beside you who have done this?
Yes. There are a few precedents. The most wellknown, and earliest, is Karen Blixen. She wrote the books
in English, and then she turned them into Danish herself.
But then she lived in an English-speaking country, you may say, on her African farm.
She had a better excuse.
Yes, a better excuse than you had.
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It all sounds very thorough; and this thoroughness is reflected in another part of your life.
Have a look at this.

Third take in the hills (camera round at the landscape, starting and ending with Jacob):
We run an organic farm of 64 acres. The 40 acres are under the plough. Down beyond the farm we have
a field with rye for bread, with white clover sown as underseed; we harvest seed from it next year. All the
fields up here in the fields are with lupin; it is a fodder lupin or sweet lupin, it is not as showy as normal
lupins for gardens, but you use it as organical protein fodder. Apart from that we have a large continu-
ous fallow area where the game may wander undisturbed.

You and your wife also have a stable where horse owners can come to take lodgings for their
horses; and the horse plays a central role in the book.

Fourth take in the study: Jacob with book and PC:
The book is about a journey on horseback; when you spread the cover you see a picture with hoofprints
from a horse at a walk across the entire cover, from the back flap to the front flap. And that picture
continues on the next book and will continue on the next book again, throughout the row of books, so it
is one long tale in hoofprints. If you take a closer look at these two hoofprints, which are up here, and
enlarge them you can see that all the elements of the hoof are present, and you can see the difference be-
tween the rounded fore hoof and the more pointed hind hoof; and you can see that the horse takes off more
vigorously with the fore hoof, and therefore the toe is pressed deeper into the ground. It is important for
me that this could be a real horse walking through a real landscape.

Yes, Jacob, I know that you have spent hours studying horse hooves and horse tracks, among
other things in melting snow you have told me. Why is it so important for you that these here
horse tracks are anatomically correct?
It is important that everything in the book is realistic, could be real. I have spent hours, weeks, months
on it. One particular print on the cover, I had a horse led out so it could walk on a thawing fallow field,
and then I went round there for a very long time until I saw: there it is.
A real writer-Sherlock-Holmes out inspecting.
Plain and simple, yes, but I have tried to make all the parts in the book real, and there are several reasons
for it. One of them is that is a great joy to do it, and it is part of creating this world that it is real; and
then, if you read something or see something in a film, it is very disturbing if something is not true. It
shatters the credibility of what you see.
But then one might say, you feel a joy studying horse tracks and making them anatomically
correct on your PC, but do you seriously believe that this is something the readers will notice,
whether this here horse hoof is absolutely correct?
The vast majority of readers, no.
Then why is it so important?
Because there is always someone who knows something; I have witnessed a judge of horses who saw the
cover and said: ‘That horse, it is really overtracking,’ as an expression of, a recognition of, the fact that
it was well built and had a striding gait; so it can be seen. So can all sorts of other things in the  book
which I have worked on for months.
Yes, but is it in reality self-esteem on your part, that is, you will not be caught in a mistake? Is
it about that, too?
No. I have not even thought of that. But actually I am trying to create the perfect, and hopefully that is
also what yields the most perfect experience for the reader.
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You are also your own publisher, Cecilie & Jacob Bugge; is that because you were unable to
get another publisher publish the book?
We have not even considered that either, because usually when you, as a writer, deliver a manuscript to
a publisher, then the writer has written it; then there is someone else who makes a cover, and if the book
appears in other countries, that cover is made differently to each country as a rule; then there is another
one who layouts the book, makes what is known as imposition, distributes the words. Here, by being pub-
lishers ourselves, it is possible to unite everything so the book becomes one coherent and complete expe-
rience.
But reversely you may say, it has been hard to get reviews I know, and you have not sold that
many of it yet; would it not be a lot easier if it had said Gyldendal (the largest Danish publish-
er) on the front cover?
Yes, but it would never have been the same book. And I may mention that one of the things it has meant
has been that I have been able to sit and write the book on the pages it has been published on; while I
wrote the book I knew that I was able to fill out each page, I was able to make everything fit.
But, Jacob Bugge, now you may say, the hoofprints, you mentioned it before, and that is not
the only thing that has been given full consideration to, in fact you can also calculate which
day and year this tale starts if you follow the stars in the sky in the book, the pages are based
on the golden section, each page is exactly the same length, so nothing is left to chance. Do
you not risk losing the reader in all these details?
I hope not. Because if all the details are made in the right way, the whole is made in the right way, then
the reader will sit there with a whole experience and will not discover all those details.
Is that okay?
That is exactly right. Probably most readers will read the book without thinking about all the small details
there are. If there is something you know something about you will always have an eye on it. And there
I put something in, and I put in some riddles, I put up some challenges for the readers. But it is a fairy
tale; that is the important thing. The rest is hopefully something that just makes it greater.
Yes. Obviously, the colour of the cover is no coincidence either. Let us have a look here.

Fifth take in the study: Jacob with book and PC:
I see the cover as an artwork in its own right, and I have worked much with the colours of it so that they
do not jump into the face of the reader but draws the reader into the book; and this cover is the first one
in a row of covers, so here it is possible to make seven books.

What is it about this colour which is so important?
Colours mean a lot in the book, and these colours have a special significance too. Apart from that I
started by making some colours which I felt were incredibly beautiful, and then I have worked on making
transitions which make it unbroken, coherent, so in a way they are much alike.
Yes. Now it has probably not escaped the eye of the keen viewer that you are only wearing one
colour, both in the cuts and here in the studio. What is that about?
It is about this colour being good to be in. That is how I perceive it.
How can a colour be good to be in?
Most people know the sensation that they feel differently depending on which clothes they are wearing; and
some people also know the sensation that the colour matters. I perceive it is so.
Are you consequently only wearing this reddish purple colour?
I do not have anything else.
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Yes. Now then, you may say, you are really quite in the range of colours, because the book is
red, and it becomes gradually more yellow and orange as it emerges. You have colours to make
seven books. Are the colours going to determine the number of books in this series?
No. When someone asks how many books there will be, I use to say ‘More than four’. And then it is all
about having colours enough. A week before the take there were only six. Then I found out that somewhere
underway the transition was too violent. And then I worked with that. And now there are seven possible
colours. But that does not tell how many books there will be.
Can you tell anything about what happens in the sequel?
I can tell you that when you read the first book there are hints all the time which point ahead, a kind of
knowledge arises in those who read it about how things must happen further along. So therefore, when you
finish the first book, the next book starts in a way as a next chapter, but it is a new tale; and it is not a
flight book.
It is not a flight book.
No.
And with these words, Jacob Bugge, thank you for coming to talk with us.
Thank you yourself.

HOW TO ORDER THE FIRST BOOK

THE LAND, First Book, ALL THE WAY, ISBN 87-88863-05-0, with its 510 pages of magic and won-
der, flight and fight, friendship and love, work and long journeys, is available worldwide, but we are still
looking for additional partners.

Booksellers in any country may order it by phone, fax, email, or post, from our UK distributor Gazelle
Book Services, see www.gazellebooks.co.uk. Ask for ISBN 8788863050.

Booksellers in USA may order it through www.vendorpro.com who also has the Danish version of
the book in its catalogue. Look for The Land, First Book, All The Way, ISBN 8788863050.

Booksellers in Denmark may order it from our DK distributor NBC, see www.nordisk-bog-center.dk,
who also stocks the Danish version of the book. Ask for ISBN 8788863050.
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 c
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 f
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 p
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 c
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 d
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 f
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; f

ra
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 c
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, m
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 b
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 m
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t b
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 b
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h
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od

 a
s 

if
 o

n
 e

m
be

rs
. A

ft
er

 th
at

 h
e 

le
d 

h
im

 b
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 b
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 p
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 c
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 d
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h
e 

st
ay

ed
 a

w
ak

e.
 H

e 
w

as
 i

m
m

er
se

d 
in

 v
iv

id
 m

em
or

ie
s:

n
am

es
, p
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 d
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 b
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f c
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h
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 t
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h
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 t
o 

fo
rg

et
 e

ve
ry

th
in

g;
an

d 
h

e 
h

ad
 f

or
go

tt
en

 m
uc

h
. B

ut
 n

ow
 it

 c
am

e 
ba

ck
 t

o 
h

im
, m

or
e 

an
d

m
or

e.
 W

h
at

 h
ad

 h
e 

be
en

 a
fr

ai
d 

of
? 

W
h

at
 c

ou
ld

 h
ar

m
 h

im
 i

n
 t

h
es

e
m

ou
n

ta
in

s?

W
h

en
 th

e 
vo

id
 o

pe
n

ed
 a

bo
ve

 h
im

 o
n

 th
e 

se
ve

n
th

 d
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t l
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 p
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t r
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h
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h
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 p
at

te
rn

 w
as

fo
rm

in
g,

 h
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 t
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 p
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 t
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 p
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 d
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h

e 
be

ca
m

e 
th
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 d
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 d
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 b
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 p
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h
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n
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.
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; t
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 b
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 d
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 b
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 c
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h
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 d
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 p
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e 
pa

tt
er

n
 o

f h
is

 li
fe

 u
n

fo
ld

ed
 b

ef
or

e 
h

is
 u

n
se

ei
n

g 
ey

es
. H

e 
al

-
re

ad
y 

kn
ew

 to
o 

m
uc

h
. H

e 
tr

ie
d 

to
 st

op
 it

, b
ut

 m
em

or
ie

s k
ep

t f
lo

w
in

g 
in

;
an

d 
th

e 
pa

tt
er

n
 w

as
 a

lw
ay

s 
th

e 
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m
e.

T
h

e 
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 o

f 
h

is
 m

ot
h

er
 w
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 f

ad
ed

, w
it

h
er

in
g 

in
to

 t
h

e 
h

ar
sh

n
es

s 
of

re
al

it
y.

 H
is

 fa
th

er
, f

ro
m

 st
ro

n
g 

to
 w

ea
k,

 fr
om

 c
ou

ra
ge

 to
 d

es
pa

ir
; a

lw
ay

s
be

n
t 

ov
er

 t
h

e 
to

ol
s 

an
d 

th
e 

le
at

h
er

. T
h

e 
el

de
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, f
ro

m
 ju

st
 t

o 
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im
. H

is
lif

e,
 fr

om
 h

op
e 

to
 lo

ss
. H

e 
lo

at
h

ed
 h

is
 c

h
ild

h
oo

d.
H

e 
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m
em

be
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d 
th

e 
fu

n
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n
d 

ga
m

es
 b

et
w

ee
n

 d
ut

ie
s;
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e 
ea
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y d
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s.
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ow

an
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n
d 

h
is

 l
it
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e 

si
st

er
s 

C
h

er
ry

, 
R

os
e,

 a
n

d 
A
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; 
A
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er

, 
h

is
 s

is
te

r

th
e 

m
o

u
n

ta
in
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H
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, a
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d 

h
is
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ld

er
 b

ro
th

er
s B

ir
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 a
n

d 
H

or
n
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am

; Y
ew

, P
in

e,
 a

n
d 

Ju
n

i-
pe

r;
 th

e 
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in
s 

A
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en
 a

n
d 

Po
pl

ar
, a

n
d 
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e 
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us

in
s 

B
ee

ch
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n
d 

O
ak

; a
n

d
L

in
de

n
. T

h
ey

 h
ad

 a
ll 
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n
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ri
en
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h

ip
 f

or
 l

if
e,

 a
n

d 
th

ey
 h

ad
 c
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ed
w
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ut
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n
g 
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pp
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fe
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w
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de
r;
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n

d 
h

e 
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st
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em
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ll 
w
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en
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e 

le
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h
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 e
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ve

n
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ea
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go

; t
h

ey
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t h
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e 
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ot
-

te
n

 h
im

. H
e 

lo
at

h
ed

 h
is

 lo
n

el
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es
s.

H
e 

le
ft

 h
is

 n
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e 
be

h
in
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n
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h
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en
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 e
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ut

h
, w

es
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.

H
e 
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h
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e 
h
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er

 s
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ef
or
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 p
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op
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 m
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n
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n

 y
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w
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n
d
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e 
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ed
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an
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 n
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n
d 
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om
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n

d 
h

e 
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w
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ee
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n
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; b
ut
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go
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s.

 T
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n
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ad

 l
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ed
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e 
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 t
h
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la
ck

 L
an

d.
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is
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r,
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 m
ur

m
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. T
h

e 
sh

ad
ow

 o
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h
is

 li
fe
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al
w

ay
s

re
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ed
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im

. H
e 

lo
at

h
ed
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at

 n
am

e.
H

e 
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 a

n
d 
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ill

 w
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 l
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e 
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th

er
 t
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; a

n
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h
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go
t
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ed

m
ar

e.
 B

ut
 h

e 
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ot
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an
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re
al
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n
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so

on
 M
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re
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r.
 W

h
en
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 d
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. H
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, a

n
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t h

e 
fe
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 H

e 
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to
 d
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st
ay

 o
r t
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go
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n
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 c
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en
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 p
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e 
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in
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n
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ke
 c
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id

in
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 c

h
ai

n
s.

 H
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iv
ed
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an

y 
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st
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n
ge
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ok

 b
ef

or
e 

h
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so
ld
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h
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 d
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ve
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im
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ay
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n
d

h
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lo
st
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ed

m
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e.
 H

e 
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ed
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t o
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.
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h
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ut
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 b
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 c
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ed
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t f
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n
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e
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 c
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 c
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 t
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h
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e 
th
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 b
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 m
en

. N
o 

on
e 

sp
ok

e 
to

 h
im

 a
ft

er
 th
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h
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; b
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ut
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 c
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h
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ed
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 T
h
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ye
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lo
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ug
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ev
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 m
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t. 
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to

 lo
se

, n
ow

h
er

e 
to
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 H
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lo
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ed
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is

 li
fe
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 p
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 t
im
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f 
ev
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 f
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ed
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n
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en
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ot
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 e
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e 

fe
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 t
h

e 
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 o
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lo
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ur
n
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im

. H
e 

w
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 m
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n
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e 
m

ou
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ta
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ke
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ot
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er

s b
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im
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e
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 t
h
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bo
ut
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im
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l 
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e 
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H

e 
lo

n
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d 
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a
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ve
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h
im
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 a
 m

ou
n

d.
 H
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an
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an
e.
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w
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 n

ot
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e 
h
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 le
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m

ee
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er
 e

n
d.

 H
e 

w
as

 a
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n
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ld
 b
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er
; t

h
e 
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er
n

 o
f h

is
 li

fe
. H

e
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.
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ut
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n
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 A
sh

m
an

e 
h

ad
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w

ed
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im
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ry

 st
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 o
f t

h
e 

w
ay

.
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ow
 h
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ld
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w
, m
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t t

h
e 
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e 
en

d.
 B

ut
 h

e 
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fe
 p
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s 

in
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e
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r 
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 s

m
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l r
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n

t 
w
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. H
e 
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ke
d,

 a
n

d 
h

e 
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w
: t

h
e 

w
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; a

n
d 
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e
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n

. H
e 
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 h
im
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 fr
om

 th
e 
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n
d.

 T
h

e 
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ow
 r
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 a

 r
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n
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az
e,
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er
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d 
h
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h

er
. H

e 
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e 
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. W
it

h
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st

 e
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t h

e 
go
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is
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et
, s
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ay
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, a

n
d 

le
t h
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lf
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H
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h
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do
w

n
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 T
h
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H
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w
as
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e 
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n
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e 
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 a
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n
n

in
g 

an
d 
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in
g 

w
or

ld
: a
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e.
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t 
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ve

ry
th

in
g 
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ed
 d

ow
n

. H
e 
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op

pe
d 
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n
g,

 a
n

d 
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e 
ro

ck
s
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op
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d 
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sh
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g 

h
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. T
h

e 
w

or
ld

 b
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e 
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ill

.
H

e 
w

as
 c

ov
er

ed
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h

 d
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t, 
h

e 
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ed
, a

n
d 

h
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 b
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ur
n

in
g.
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t h

e 
go
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p 

an
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ed
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n

d.
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n
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ft
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e 
ra

vi
n

e 
w

ou
n

d 
it

s w
ay
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w

n
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et
w

ee
n

 p
ea

ks
; o

n
 h

is
 r

ig
h

t, 
th

e 
h

ug
e 
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ou

n
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 A

sh
m

an
e.

 H
e
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to

 c
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b 
it
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n

d 
to

 li
ft
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w
 r
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, b
ut
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e 

w
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 to
o 
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k.
 H

e 
lo
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ed

do
w

n
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t 
h

is
 o
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n
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ou

n
d.
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al

l, 
it

 h
ad

 n
ot

 c
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ed

 h
im

: A
sh
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an

e
h

ad
 c

le
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ed
 th

e 
w

ay
.

H
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ot
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t t
o 

go
 o

n
 w

it
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an
e,

 b
ut

 if
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ed
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 b
e 
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is
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sh
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in
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n
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e 

st
um

bl
ed

 m
an

y 
ti

m
es

 o
n
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is

 w
ay

 d
ow

n
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e 
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n

e.
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t t
h
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 it
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n
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H
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n
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oo
m
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in
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ow

. H
e 
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ad
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fe
el

in
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. H
e

tu
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ed
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n
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w
en

t.
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t t
h
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en

d 
th
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ro
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ed
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to
 a
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n
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e 
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id
ge

 to
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or
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ed
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H
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el
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n

 b
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be
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 a

n
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te
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H
e 

w
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 d
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h

ile
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em
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d.
 H
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st
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te
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ea
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y 

an
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ed
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e 
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at

 n
oo

n
; h
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w
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ed
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n
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d.
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lo
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er
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ile
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op
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 a
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in
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n
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n
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w
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n
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 d
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n
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n
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 H
e
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ed
 b
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to
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n
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ed

.
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n
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fe
lt
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e
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ed
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 d
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h
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h
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 li

fe
 w

el
le

d 
up

. H
e

w
h

ir
le

d 
ro

un
d 

an
d 

em
br

ac
ed

 A
sh

m
an

e.
 T

h
ro

ug
h

 te
ar

s h
e 

sa
w

 th
at

 th
e

h
or

se
 lo

ok
ed

 st
ro

n
g 

an
d 

h
ea

lt
h

y.
 H

e 
sa

n
k 

to
 h

is
 k

n
ee

s a
n

d 
ca

re
ss

ed
 th

e
fo

re
le

gs
.

A
n

d 
h

e 
sa

w
 th

at
 th

e 
pa

st
er

n
s a

n
d 

th
e 

fe
tl

oc
ks

 w
er

e 
si

n
ge

d.
 H

e 
pu

t h
is

h
an

d 
up

on
 th

e 
ba

ck
 o

f h
is

 h
ea

d.
 M

os
t o

f t
h

e 
h

ai
r 

w
as

 g
on

e,
 a

n
d 

th
e 

re
-

m
ai

n
s 

w
as

 li
ke

 fe
lt

. A
 li

tt
le

 la
te

r 
h

e 
be

ca
m

e 
co

n
sc

io
us

 o
f t

h
e 

pa
in

 in
 h

is
ba

ck
. 

T
h

e 
co

at
 w

as
 t

at
te

re
d,

 a
n

d 
th

e 
sk

in
 w

as
 s

or
e 

to
 t

h
e 

to
uc

h
; 

th
e

bu
rn

in
g 

ac
h

e 
w

en
t d

ee
p.

H
e 

go
t u

po
n

 h
is

 fe
et

 a
ga

in
; w

it
h

 g
re

at
 e

ff
or

t h
e 

m
ou

n
te

d.
 H

e 
cl

un
g

to
 th

e 
st

al
lio

n
 a

n
d 

w
as

 c
ar

ri
ed

 a
w

ay
 fr

om
 th

e 
ro

ck
s,

 d
ee

pe
r 

an
d 

de
ep

er
in

to
 th

e 
gr

as
sl

an
d,

 in
to

 th
e 

n
ig

h
t. 

E
ve

n
 a

s 
h

e 
w

as
 lo

si
n

g 
co

n
sc

io
us

n
es

s
h

e 
gl

im
ps

ed
 a

 h
ut

, l
ig

h
t s

h
in

in
g 

th
ro

ug
h

 a
n

 o
pe

n
 d

oo
r.

Fi
rs

t t
h

e 
sm

el
l o

f h
ay

; t
h

en
 th

e 
so

un
d 

of
 st

ep
s.

 H
e 

op
en

ed
 h

is
 e

ye
s.

 T
h

e
ol

d 
m

an
 b

ow
ed

 h
is

 h
ea

d.
 ‘S

o 
yo

u 
m

ad
e 

it
; a

t 
le

as
t 

th
is

 f
ar

.’ 
T

h
e 

sn
ow

y
be

ar
d 

an
d 

h
ai

r 
da

n
gl

ed
 a

s 
th

e 
m

an
 s

h
oo

k 
h

is
 h

ea
d 

an
d 

lo
ok

ed
 u

p 
a-

ga
in

. ‘Y
ou

r h
or

se
 sa

ve
d 

yo
u,

 b
ut

 y
ou

 k
n

ow
.’ 

‘Y
es

, A
sh

m
an

e 
sa

ve
d 

m
e.

’ T
h

e
ol

d 
m

an
 r

ai
se

d 
h

is
 h

an
d.

 ‘N
o 

n
am

es
 a

re
 u

se
d 

h
er

e.
 L

et
 m

e 
h

av
e 

a 
lo

ok
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al

l 
th

e 
w

ay

at
 y

ou
r 

ba
ck

.’ 
H

e 
tu

rn
ed

 o
ve

r 
an

d 
fe

lt
 t

h
e 

ba
n

da
ge

s 
be

in
g 

re
m

ov
ed

.
T

h
e 

ba
ck

 w
as

 n
ot

 s
or

e,
 b

ut
 th

er
e 

w
as

 a
 s

tr
an

ge
 n

um
bn

es
s.

‘Y
ou

 m
us

t h
av

e 
be

en
 ly

in
g 

th
er

e 
fo

r 
m

or
e 

th
an

 a
 w

ee
k,

 m
ay

be
 se

ve
n

da
ys

. A
 d

ay
 o

r 
tw

o 
m

or
e,

 a
n

d 
yo

u 
w

ou
ld

 n
ev

er
 h

av
e 

se
en

 th
e 

su
n

 a
ga

in
.’

H
e 

ro
lle

d 
ba

ck
 a

n
d 

fe
lt

 th
e 

pa
n

g 
of

 h
ay

 to
uc

h
in

g 
fl

es
h

. ‘
St

ea
dy

 n
ow

.’ 
H

e
tu

rn
ed

 o
ve

r 
ag

ai
n

. ‘
Yo

u 
ar

e 
h

ea
lin

g 
fr

om
 w

it
h

in
, b

ut
 it

 w
ill

 t
ak

e 
so

m
e

ti
m

e;
 y

ou
 h

av
e 

be
en

 h
er

e 
fo

r 
te

n
 d

ay
s 

n
ow

. R
es

t 
an

d 
sl

ee
p.

’ 
H

is
 e

ye
s

cl
os

ed
 b

y 
th

em
se

lv
es

. T
h

e 
so

un
d 

of
 s

te
ps

; t
h

e 
sm

el
l o

f h
ay

.

W
h

en
 h

e 
w

ok
e 

ag
ai

n
 t

h
e 

n
ig

h
t 

w
as

 g
iv

in
g 

w
ay

. T
h

e 
gr

ow
in

g 
lig

h
t 

en
-

te
re

d 
th

ro
ug

h
 th

e 
lo

uv
er

 a
n

d 
sh

ow
ed

 h
im

 th
e 

th
at

ch
, t

h
e 

lo
g 

w
al

ls
, t

h
e

fi
re

pl
ac

e,
 th

e 
ta

bl
e,

 a
n

d 
th

e 
be

n
ch

. T
h

er
e 

w
as

 n
o 

ac
h

e 
in

 h
is

 b
ac

k,
 b

ut
h

e 
fe

lt
 w

ea
k.

A
t l

as
t h

e 
sa

t u
p.

 H
e 

w
as

 c
la

d 
in

 a
 g

re
y 

co
at

 a
n

d 
h

is
 o

w
n

 b
ro

w
n

 tr
ou

s-
er

s.
 H

is
 k

n
if

e 
w

as
 m

is
si

n
g;

 h
e 

m
us

t h
av

e 
lo

st
 it

 o
n

 th
e 

sl
op

e.
 H

e 
h

ad
 lo

st
ev

er
yt

h
in

g 
in

 th
e 

m
ou

n
ta

in
s.

 N
o,

 n
ot

 e
ve

ry
th

in
g:

 h
e 

fe
lt

 th
e 

lit
tl

e 
fl

as
k

in
 h

is
 p

oc
ke

t. 
So

 h
e 

st
ill

 h
ad

 th
e 

le
at

h
er

 o
il.

T
h

e 
do

or
 o

pe
n

ed
, a

n
d 

th
e 

ol
d 

m
an

 e
n

te
re

d.
 T

h
e 

m
or

n
in

g 
su

n
 sh

on
e

th
ro

ug
h

 h
is

 h
ai

r 
an

d 
pa

rt
ly

 th
ro

ug
h

 th
e 

h
an

d 
th

at
 h

el
d 

th
e 

do
or

. T
h

e
gr

ey
 c

lo
th

es
 w

er
e 

w
or

n
. ‘

T
h

is
 m

ay
 b

e 
th

e 
da

y.
 C

om
e 

an
d 

ea
t.’

H
e 

ro
se

 f
ro

m
 t

h
e 

co
uc

h
 a

n
d 

st
oo

d 
sw

ay
in

g 
in

 t
h

e 
m

id
dl

e 
of

 t
h

e
ro

om
. T

h
e 

di
zz

in
es

s c
le

ar
ed

, a
n

d 
h

e 
pu

t o
n

 h
is

 b
oo

ts
; t

h
ey

 w
er

e 
si

n
ge

d
at

 th
e 

h
ee

ls
. H

e 
w

en
t o

n
 a

n
d 

sa
t d

ow
n

 a
t t

h
e 

ta
bl

e.
 T

h
e 

ol
d 

m
an

 p
ic

ke
d

up
 a

 b
as

ke
t w

it
h

 r
oo

ts
, s

ta
lk

s,
 a

n
d 

a 
br

ea
d,

 a
n

d 
se

t i
t o

n
 th

e 
ta

bl
e 

al
on

g
w

it
h

 tw
o 

la
rg

e 
m

ug
s 

an
d 

a 
ja

r.
 T

h
ey

 a
te

 in
 s

ile
n

ce
. T

h
e 

w
at

er
 w

as
 fr

es
h

an
d 

cl
ea

r,
 a

n
d 

th
e 

fo
od

 h
ad

 a
 s

tr
on

g,
 h

ea
lt

h
y,

 e
ar

th
lik

e 
ta

st
e.

A
ft

er
 th

ei
r 

m
ea

l h
e 

op
en

ed
 h

is
 m

ou
th

; t
h

e 
ol

d 
m

an
 sh

oo
k 

h
is

 h
ea

d.
‘L

et
 m

e 
an

sw
er

 b
ef

or
e 

yo
u 

as
k.

 Y
ou

r 
h

or
se

 k
n

ew
 t

h
e 

w
ay

 b
ec

au
se

 I
br

ou
gh

t h
im

 h
er

e;
 fi

ve
 w

ee
ks

 a
go

 to
da

y.
 I 

w
en

t i
n

to
 th

e 
m

ou
n

ta
in

s w
h

en
th

e 
gl

oo
m

 sp
re

ad
. T

h
en

 fo
llo

w
ed

 g
lo

w
 a

n
d 

th
un

de
r,

 b
ut

 n
o 

on
e 

ca
m

e,
an

d 
th

e 
gl

ow
 r

em
ai

n
ed

; s
o 

I 
w

en
t o

n
 to

 th
e 

ra
vi

n
e.

 Y
ou

r 
h

or
se

 w
as

 b
ur

-
ie

d 
in

 d
us

t, 
h

ad
 b

ee
n

 fo
r 

a 
da

y.
 I 

co
ul

d 
se

e 
n

ot
h

in
g 

bu
t t

h
e 

n
os

tr
ils

, a
n

d
it

 to
ok

 m
e 

an
 h

ou
r 

to
 d

ig
 h

im
 o

ut
. H

e 
is

 q
ui

te
 a

 h
or

se
; o

n
ce

 h
e 

go
t u

p
h

e 
w

as
 r

ea
dy

 fo
r 

an
yt

h
in

g.
 B

ut
 h

e 
w

ai
te

d 
fo

r 
yo

u 
un

ti
l n

ig
h

tf
al

l b
ef

or
e

I c
ou

ld
 p

er
su

ad
e 

h
im

 to
 fo

llo
w

 m
e.

 W
e 

ca
m

e 
h

er
e 

tw
o 

da
ys

 la
te

r,
 b

ut
 h

e

th
e 

m
o

u
n

ta
in

s
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ra
n

 b
ac

k 
an

d 
ke

pt
 c

lo
se

 t
o 

th
e 

ro
ck

s 
un

ti
l 

yo
u 

tu
rn

ed
 u

p.
 N

ow
 h

e 
is

en
jo

yi
n

g 
th

e 
gr

as
s 

to
 th

e 
fu

ll.
’

T
h

e 
ol

d 
m

an
 lo

ok
ed

 a
t h

im
 w

it
h

 a
 fa

in
t s

m
ile

. ‘
Yo

ur
 n

ex
t q

ue
st

io
n

 is
ab

ou
t 

m
e.

 I
 c

am
e 

fo
rt

y 
ye

ar
s 

ag
o.

 I
 w

as
 o

ld
er

 t
h

an
 y

ou
, a

n
d 

I 
h

ad
 n

o
h

or
se

. I
 to

re
 m

ys
el

f f
ro

m
 th

e 
sh

el
f s

oo
n

er
 th

an
 y

ou
 d

id
; a

n
d 

I f
ou

n
d 

th
e

h
ut

 m
ys

el
f. 

M
y 

fo
re

ru
n

n
er

 c
ur

ed
 m

e 
in

 a
 w

ee
k:

 j
us

t 
fi

ve
 d

ay
s.

 I
 h

av
e

be
en

 a
lo

n
e 

ev
er

 s
in

ce
, b

et
w

ee
n

 t
h

e 
m

ou
n

ta
in

s 
an

d 
th

e 
sw

am
ps

. U
n

ti
l

yo
ur

 h
or

se
 tu

rn
ed

 u
p.

’
T

h
er

e 
w

as
 a

 l
on

g 
si

le
n

ce
. T

h
ro

ug
h

 t
h

e 
do

or
w

ay
 h

e 
sa

w
 A

sh
m

an
e,

gr
az

in
g 

at
 a

 d
is

ta
n

ce
. I

t m
ig

h
t b

e 
po

ss
ib

le
 to

 g
et

 a
w

ay
; p

er
h

ap
s t

h
ro

ug
h

th
e 

sw
am

ps
. B

ut
 d

id
 h

e 
w

an
t 

to
? 

If
 t

h
is

 p
la

ce
 h

ad
 n

o 
n

am
e,

 if
 n

o 
on

e
kn

ew
 o

f i
t?

 H
e 

m
ig

h
t b

e 
sa

fe
 h

er
e 

as
 lo

n
g 

as
 h

e 
w

is
h

ed
. B

ut
 d

id
 th

e 
ol

d
m

an
 k

n
ow

 th
e 

w
ay

? 
A

n
d 

w
h

at
 h

ad
 h

ap
pe

n
ed

 to
 th

e 
on

e 
be

fo
re

 h
im

? 
So

m
an

y 
qu

es
ti

on
s.

Fo
rt

y 
ye

ar
s 

w
it

h
 n

o 
m

ot
h

er
s.

 H
is

 m
ot

h
er

 a
n

d 
th

e 
ol

d 
w

om
an

 a
lw

ay
s

sa
id

 it
: m

ot
h

er
s 

gi
ve

 b
ir

th
 a

n
d 

lif
e;

 to
 th

e 
ta

m
e 

an
d 

th
e 

gr
ow

n
 a

n
d 

th
e

w
ild

; t
h

e 
to

uc
h

 o
f a

 m
ot

h
er

 b
le

ss
es

 th
e 

fo
od

 a
n

d 
th

e 
n

ew
 c

ro
p 

w
it

h
 li

fe
;

an
d 

th
e 

so
n

g 
of

 m
ot

h
er

s 
bl

es
se

d 
ev

er
y 

n
ew

 m
on

th
, t

ill
 t

h
e 

el
de

rs
 f

or
-

ba
de

 it
; h

is
 m

ot
h

er
 h

ad
 a

lw
ay

s w
h

is
pe

re
d,

 le
st

 it
 b

e 
h

ea
rd

. A
n

d 
of

te
n

 th
e

ol
d 

w
om

an
 w

ou
ld

 a
dd

: t
h

e 
el

de
rs

 r
ul

e 
ov

er
 m

or
e 

an
d 

m
or

e,
 b

ut
 a

lw
ay

s
re

m
em

be
r:

 th
ey

 h
av

e 
n

o 
po

w
er

 o
ve

r 
lif

e;
 th

ey
 n

ee
d 

it
 a

n
d 

fe
ar

 it
.

B
ut

 th
is

 o
ld

 m
an

 h
ad

 li
ve

d 
fo

r f
or

ty
 y

ea
rs

 o
n

 u
n

bl
es

se
d 

fo
od

; s
o 

it
 w

as
re

al
ly

 p
os

si
bl

e.
 H

e 
h

ad
 d

on
e 

it
 h

im
se

lf
 fo

r 
m

on
th

s 
w

h
en

 h
e 

w
as

 a
lo

n
e;

in
 th

e 
Fo

re
st

 o
f O

bl
iv

io
n

, o
n

 th
e 

pl
ai

n
s w

it
h

 A
sh

m
an

e,
 o

n
 th

e 
ro

ad
; a

n
d

m
en

 w
er

e 
at

 th
e 

po
ts

 a
t m

an
y 

in
n

s,
 s

o 
h

e 
n

ev
er

 k
n

ew
. N

o 
on

e 
se

em
ed

to
 c

ar
e 

ab
ou

t 
bl

es
si

n
g 

an
d 

lif
e,

 s
o 

it
 w

as
 a

lw
ay

s 
a 

re
lie

f 
to

 r
ec

ei
ve

 f
oo

d
fr

om
 a

 w
om

an
; a

n
d 

it
 a

lw
ay

s 
m

ad
e 

h
im

 fe
el

 s
tr

on
ge

r.
T

h
e 

ol
d 

m
an

 lo
ok

ed
 s

tr
ai

gh
t 

at
 h

im
. ‘

Ye
s,

 t
h

is
 is

 t
h

e 
da

y.
 I

 w
on

de
r

w
h

et
h

er
 it

 b
e 

yo
ur

s o
r 

m
in

e;
 c

lo
se

 th
e 

do
or

.’ 
H

e 
go

t u
p 

an
d 

re
ac

h
ed

 fo
r

th
e 

h
an

dl
e.

 T
h

er
e 

w
as

 a
 g

en
tl

e 
br

ee
ze

 a
n

d 
th

e 
sm

el
l o

f g
ra

ss
; a

n
d 

A
sh

-
m

an
e 

se
em

ed
 to

 th
ri

ve
. H

e 
sh

ut
 th

e 
do

or
 a

n
d 

re
tu

rn
ed

 to
 h

is
 se

at
. T

h
e

ol
d 

m
an

 g
av

e 
h

im
 a

 s
id

el
on

g 
gl

an
ce

. ‘
N

ow
, b

e 
ca

re
fu

l h
ow

 y
ou

 a
sk

.’
H

e 
to

ok
 a

 d
ee

p 
br

ea
th

. ‘
C

an
 a

n
yo

n
e 

fi
n

d 
th

is
 p

la
ce

 b
ut

 t
h

e 
w

ay
 I

di
d?

’ T
h

e 
ol

d 
m

an
 sm

ile
d.

 ‘N
o.

’ ‘
C

ou
ld

 I 
le

av
e 

if
 I 

w
ou

ld
?’

 T
h

e 
ol

d 
ey

es
gr

ew
 a

n
xi

ou
s.

 ‘Y
es

 a
n

d 
n

o.
’ I

t m
ig

h
t b

e 
w

is
e 

to
 c

h
an

ge
 th

e 
su

bj
ec

t, 
bu

t
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al

l 
th

e 
w

ay

on
e 

qu
es

ti
on

 w
as

 u
rg

en
t: 

‘C
an

 y
ou

 s
h

ow
 m

e 
th

e 
w

ay
 o

ut
?’

 T
h

e 
ol

d 
fa

ce
re

la
xe

d.
 ‘Y

es
.’

H
e 

w
as

 p
uz

zl
ed

. ‘
C

an
 y

ou
 le

av
e?

’ ‘
N

o.
’ T

h
er

e 
w

as
 a

 c
er

ta
in

 te
n

si
on

.
‘C

an
 I

 r
et

ur
n

?’
 ‘

Ye
s 

an
d 

n
o.

’ 
T

en
si

on
 g

re
w

. ‘
Sh

al
l o

n
e 

of
 u

s 
be

 a
lo

n
e

h
er

e 
to

da
y?

’ T
h

e 
ol

d 
m

an
 lo

ok
ed

 in
to

 h
is

 e
ye

s.
 ‘Y

es
.’

H
e 

kn
ew

 t
h

at
 t

h
ey

 w
er

e 
re

ac
h

in
g 

th
e 

en
d.

 ‘
D

id
 y

ou
r 

fo
re

ru
n

n
er

le
av

e?
’ T

h
e 

ol
d 

m
an

 s
h

oo
k 

h
is

 h
ea

d.
 ‘I

s 
h

e 
de

ad
?’

 T
h

e 
ol

d 
m

an
 s

pr
ea

d
h

is
 a

rm
s.

 ‘W
h

er
e 

is
 h

e?
’ T

h
e 

ol
d 

m
an

 p
oi

n
te

d 
at

 a
 h

at
ch

 in
 th

e 
w

al
l b

e-
si

de
 th

e 
co

uc
h

. T
h

ei
r 

ey
es

 m
et

.

H
e 

ro
se

 sl
ow

ly
 a

n
d 

w
en

t t
o 

se
e;

 h
e 

kn
ew

 th
at

 so
m

eh
ow

 th
is

 w
as

 th
e 

en
d.

H
is

 fi
n

ge
rs

 tr
em

bl
ed

 a
s h

e 
op

en
ed

 th
e 

h
at

ch
. A

t f
ir

st
 h

e 
sa

w
 n

ot
h

in
g 

bu
t

th
e 

gr
as

s o
ut

si
de

. B
ut

 a
s h

e 
lif

te
d 

h
is

 e
ye

s,
 o

ve
r 

th
e 

gr
as

s,
 o

ve
r 

th
e 

ro
ck

y
sl

op
e,

 h
e 

sa
w

: t
h

e 
ri

ft
 in

 th
e 

m
ou

n
ta

in
s,

 o
pe

n
in

g 
in

to
 th

e 
va

lle
y.

 H
e 

lo
w

-
er

ed
 h

is
 e

ye
s,

 a
n

d 
h

e 
sa

w
 th

e 
le

tt
er

s 
ca

rv
ed

 in
to

 th
e 

fr
am

e:

O
n

ce
 y

ou
 r

ea
d 

th
is

,
L

ea
ve

 n
ow

 o
r 

n
ev

er
.

H
e 

sw
ay

ed
, r

ea
ch

ed
 f

or
 t

h
e 

fr
am

e,
 a

n
d 

fe
lt

 t
h

e 
le

tt
er

s.
 A

t 
la

st
 h

is
 d

ec
i-

si
on

 w
as

 m
ad

e.
 H

e 
tu

rn
ed

 r
ou

n
d.

 ‘I
 w

ill
 le

av
e.

 S
h

ow
 m

e 
th

e 
w

ay
.’

T
h

e 
ol

d 
ey

es
 w

er
e 

fi
lle

d 
w

it
h

 r
el

ie
f a

n
d 

so
rr

ow
 a

t t
h

e 
sa

m
e 

ti
m

e.
 ‘S

o
th

is
 is

 y
ou

r 
da

y;
 a

n
d 

I s
h

al
l l

iv
e 

an
d 

te
n

d 
th

is
 p

la
ce

. C
om

e,
 I 

h
av

e 
so

m
e-

th
in

g 
to

 s
h

ow
 y

ou
.’

T
h

ey
 w

en
t 

ou
ts

id
e.

 H
e 

st
op

pe
d 

fo
r 

a 
m

om
en

t 
an

d 
gl

an
ce

d 
at

 t
h

e
m

ou
n

ta
in

s 
on

 h
is

 r
ig

h
t; 

th
ey

 lo
om

ed
 fr

om
 e

as
t t

o 
w

es
t. 

H
e 

tu
rn

ed
 a

n
d

fo
llo

w
ed

 th
e 

ol
d 

m
an

 r
ou

n
d 

th
e 

co
rn

er
 a

n
d 

in
to

 a
 sm

al
l s

h
ed

. I
t w

as
 a

l-
m

os
t f

ill
ed

 w
it

h
 fi

re
w

oo
d.

 I
n

 th
e 

da
rk

es
t c

or
n

er
 h

e 
sp

ot
te

d 
a 

sa
dd

le
 o

f
an

 o
ld

 fa
sh

io
n

 a
n

d 
a 

br
id

le
 to

 g
o 

w
it

h
 it

. ‘
It

 w
as

 h
er

e 
w

h
en

 I 
ca

m
e;

 n
ow

it
 is

 y
ou

rs
. I

 c
an

 o
ff

er
 y

ou
 n

ot
h

in
g 

bu
t 

th
is

 a
n

d 
a 

w
at

er
ba

g.
 I

 w
ill

 f
ill

 it
w

h
ile

 y
ou

 s
ad

dl
e 

yo
ur

 h
or

se
.’

T
h

er
e 

w
as

 n
o 

n
ee

d 
to

 w
h

is
tl

e 
or

 c
al

l: 
A

sh
m

an
e 

w
as

 th
er

e 
al

re
ad

y,
 e

a-
ge

r,
 d

an
ci

n
g 

ro
un

d 
h

im
 u

n
ti

l h
e 

sa
w

 th
e 

sa
dd

le
; t

h
en

 th
e 

st
al

lio
n

 st
oo

d
as

 th
ou

gh
 h

e 
w

er
e 

ca
rv

ed
 in

 st
on

e.
 A

ft
er

 sa
dd

lin
g 

h
e 

lo
ok

ed
 u

p.
 T

h
e 

ol
d

m
an

 w
as

 r
eg

ar
di

n
g 

th
em

.

th
e 

m
o

u
n

ta
in

s
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N
ow

 th
e 

fa
ce

 se
em

ed
 a

n
ci

en
t, 

ey
es

 fi
lle

d 
w

it
h

 te
ar

s.
 B

ut
 th

e 
ol

d 
m

an
st

ra
ig

h
te

n
ed

 h
im

se
lf

 a
n

d 
h

un
g 

th
e 

w
at

er
ba

g 
at

 th
e 

po
m

m
el

. ‘
L

et
 u

s g
o.

’

T
h

ey
 w

al
ke

d 
si

de
 b

y 
si

de
, a

w
ay

 fr
om

 th
e 

h
ut

, a
w

ay
 fr

om
 th

e 
m

ou
n

ta
in

s.
A

t t
h

e 
ed

ge
 o

f t
h

e 
sw

am
ps

 th
e 

ol
d 

m
an

 h
al

te
d.

 ‘I
 c

an
 g

o 
n

o 
fu

rt
h

er
.’ 

H
e

po
in

te
d 

at
 a

 la
rg

e 
st

on
e 

be
si

de
 a

 ta
ll 

tr
ee

. ‘
T

h
e 

tr
ac

k 
is

 sa
fe

 if
 y

ou
 fo

llo
w

th
e 

st
on

es
; a

lw
ay

s 
ke

ep
 c

lo
se

 to
 th

e 
st

on
es

.’
H

e 
kn

ew
 t

h
at

 h
e 

h
ad

 t
o 

go
, b

ut
 s

om
eh

ow
 it

 w
as

 n
ot

 r
ig

h
t 

to
 le

av
e

w
it

h
ou

t 
a 

fi
n

al
 w

or
d.

 ‘I
 k

n
ow

 I
 c

an
 n

ev
er

 r
ep

ay
 y

ou
: y

ou
 s

av
ed

 m
y 

lif
e.

M
ay

 I
 a

sk
 y

ou
 a

 fe
w

 q
ue

st
io

n
s 

m
or

e?
’ ‘

Yo
u 

ar
e 

fr
ee

 to
 a

sk
 n

ow
, b

ut
 y

ou
h

av
e 

to
 g

o 
be

fo
re

 t
h

e 
da

y 
w

an
es

.’ 
N

ow
 t

h
e 

ol
d 

m
an

 s
ee

m
ed

 c
al

m
 a

n
d

co
lle

ct
ed

.
‘I

f I
 h

ad
 c

h
os

en
 to

 st
ay

, s
h

ou
ld

 yo
u 

h
av

e 
to

 g
o 

ba
ck

 yo
n

de
r?

’ ‘
A

lr
ea

dy
I 

sh
ou

ld
 h

av
e 

be
en

 o
n

 m
y 

w
ay

. B
ut

 a
s 

I 
sa

id
: t

h
is

 is
 y

ou
r 

da
y.

’ T
h

e 
ol

d
ey

es
 w

er
e 

al
m

os
t j

oy
fu

l. 
‘D

o 
n

ot
 w

or
ry

 a
bo

ut
 m

e.
 W

h
en

 m
y 

da
y 

co
m

es
,

so
m

eh
ow

 it
 w

ill
 b

e 
a 

re
lie

f. 
T

h
at

 sh
el

f h
as

 b
ee

n
 th

e 
ce

n
tr

e 
of

 m
y 

lif
e 

fo
r

fo
rt

y 
ye

ar
s.

 I
t h

as
 b

ee
n

 g
oo

d 
to

 s
ee

 y
ou

 a
n

d 
ta

lk
 to

 y
ou

; a
n

d 
th

at
 h

or
se

of
 y

ou
rs

 is
 a

 w
on

de
r.

’
T

h
e 

ol
d 

m
an

 p
at

te
d 

A
sh

m
an

e 
on

 th
e 

n
ec

k 
an

d 
ca

re
ss

ed
 h

is
 m

uz
zl

e.
‘F

ar
ew

el
l, 

yo
u 

st
ee

d 
of

 st
ee

ds
.’ 

A
ll 

qu
es

ti
on

s s
ee

m
ed

 u
n

im
po

rt
an

t n
ow

.
H

e 
em

br
ac

ed
 th

e 
ol

d 
m

an
 a

n
d 

m
ou

n
te

d 
in

 si
le

n
ce

. A
t t

h
e 

se
co

n
d 

st
on

e
h

e 
tu

rn
ed

 in
 t

h
e 

sa
dd

le
. T

h
e 

ol
d 

m
an

 w
as

 o
n

 h
is

 w
ay

 b
ac

k 
al

re
ad

y,
 t

o-
w

ar
ds

 th
e 

h
ut

, t
ow

ar
ds

 th
e 

m
ou

n
ta

in
s;

 h
e 

di
d 

n
ot

 lo
ok

 b
ac

k 
ag

ai
n

.
T

h
e 

tr
ac

k 
w

ou
n

d 
it

s 
w

ay
 th

ro
ug

h
 th

e 
sw

am
ps

. S
om

e 
of

 th
e 

ti
m

e 
h

e
ro

de
 b

ac
k 

to
w

ar
ds

 th
e 

gr
as

sl
an

d 
ag

ai
n

; b
ut

 th
er

e 
w

as
 a

lw
ay

s a
 n

ew
 st

on
e

to
 s

h
ow

 th
e 

w
ay

.
A

t l
as

t h
e 

ca
m

e 
to

 th
e 

fr
in

ge
 o

f t
h

e 
sw

am
ps

. I
t b

or
de

re
d 

a 
st

on
y 

pl
ai

n
w

it
h

 fe
w

 p
la

n
ts

. A
n

d 
th

er
e 

h
e 

su
dd

en
ly

 fe
lt

 fr
ee

. T
h

e 
su

n
 w

as
 se

tt
in

g.
 T

o
th

e 
so

ut
h

 h
e 

co
ul

d 
se

e 
n

ot
h

in
g 

bu
t 

th
e 

sw
am

ps
 a

n
d 

th
e 

pe
ak

s 
of

 t
h

e
m

ou
n

ta
in

s.
 T

h
ey

 w
er

e 
be

h
in

d 
h

im
.



T
H

E
 V

IL
L

A
G

E

H
e 

h
ad

 t
ra

ve
lle

d 
w

es
t 

fo
r 

se
ve

n
 d

ay
s 

an
d 

a 
h

al
f; 

an
d 

n
ow

 it
 w

as
 a

 li
tt

le
pa

st
 n

oo
n

. 
H

is
 w

at
er

ba
g 

w
as

 e
m

pt
y,

 a
n

d 
h

e 
w

as
 v

er
y 

h
un

gr
y:

 t
h

e 
ol

d
m

an
 h

ad
 o

n
ly

 g
iv

en
 h

im
 fo

od
 fo

r 
tw

o 
da

ys
. T

h
er

e 
h

ad
 b

ee
n

 m
or

e 
an

d
m

or
e 

gr
as

s,
 a

n
d 

gr
ov

es
; b

ut
 fe

w
 s

tr
ea

m
s,

 a
n

d 
th

e 
le

av
es

 w
er

e 
pa

le
. T

h
e

sa
d 

w
in

d 
se

em
ed

 to
 d

ry
 u

p 
ev

er
yt

h
in

g.
O

n
 a

 f
la

t 
h

ill
 h

e 
tu

rn
ed

 h
is

 h
ea

d,
 t

ow
ar

ds
 t

h
em

: t
h

e 
M

ou
n

ta
in

s 
of

L
oa

th
in

g.
 T

h
ey

 st
ill

 lo
om

ed
 o

ve
r 

th
e 

la
n

d,
 fr

om
 e

as
t t

o 
so

ut
h

, a
 sc

or
e 

of
m

ile
s 

aw
ay

.
H

e 
sh

ud
de

re
d.

 It
 se

em
ed

 im
po

ss
ib

le
 to

 g
et

 a
w

ay
 fr

om
 th

em
; h

e 
h

ad
n

ot
 se

en
 th

e 
so

ut
h

w
ar

d 
ou

te
r 

ri
dg

e 
un

ti
l y

es
te

rd
ay

 e
ve

n
in

g,
 a

lm
os

t t
en

sc
or

e 
of

 m
ile

s 
fr

om
 th

e 
sw

am
ps

; n
ow

 h
e 

h
ad

 r
id

de
n

 te
n

 a
n

d 
a 

h
al

f. 
H

e
di

d 
n

ot
 l

ik
e 

th
e 

th
ou

gh
t 

of
 t

ur
n

in
g 

so
ut

h
 a

n
d 

ke
ep

in
g 

cl
os

e;
 o

n
 t

h
e

ot
h

er
 h

an
d 

th
er

e 
se

em
ed

 to
 b

e 
n

ot
h

in
g 

to
 th

e 
w

es
t.

A
h

ea
d 

of
 h

im
, v

oi
ce

s:
 c

h
ild

re
n

. S
oo

n
 th

ey
 a

pp
ea

re
d 

ri
gh

t i
n

 fr
on

t o
f

h
im

. T
h

ey
 st

op
pe

d 
sh

or
t, 

w
h

ee
le

d 
ro

un
d,

 a
n

d 
ra

n
. A

sh
m

an
e 

tr
ot

te
d 

fo
r-

w
ar

d.
 A

 f
ew

 m
om

en
ts

 l
at

er
 h

e 
h

al
te

d 
ab

ov
e 

th
e 

h
ill

si
de

 a
n

d 
lo

ok
ed

do
w

n
. T

h
e 

ch
ild

re
n

 h
ad

 d
is

ap
pe

ar
ed

, b
ut

 m
an

y 
h

ut
s 

an
d 

h
ou

se
s 

cl
us

-
te

re
d 

in
 t

h
e 

sh
al

lo
w

 d
ip

, 
as

 i
f 

th
ey

 h
id

 f
ro

m
 t

h
e 

w
in

d.
 A

 f
ew

 d
oz

en
br

ow
n

 fi
gu

re
s 

m
ov

ed
 a

bo
ut

.
A

 w
ol

f h
ow

le
d,

 a
n

d 
ev

er
yo

n
e 

lo
ok

ed
 u

p 
at

 h
im

. B
ef

or
e 

h
e 

re
ac

h
ed

th
e 

vi
lla

ge
 t

h
ey

 h
ad

 a
ll 

ga
th

er
ed

 t
o 

m
ee

t 
h

im
. T

h
ey

 l
oo

ke
d 

le
an

 a
n

d
h

ar
dy

. A
n

 o
ld

 w
om

an
 w

en
t f

or
w

ar
d,

 a
n

d 
th

ei
r 

ey
es

 m
et

. H
e 

st
ar

te
d 

an
d

al
m

os
t 

fe
ll 

of
f 

A
sh

m
an

e 
w

h
en

 s
h

e 
su

dd
en

ly
 s

pr
ea

d 
ou

t 
h

er
 a

rm
s 

an
d

sa
id

: ‘
W

el
co

m
e!

’ w
it

h
 a

 b
ea

m
in

g 
sm

ile
.

H
e 

re
la

xe
d 

an
d 

di
sm

ou
n

te
d.

 A
t 

th
e 

so
ut

h
er

n
 s

id
e 

of
 t

h
e 

la
rg

es
t

h
ou

se
 th

er
e 

w
as

 a
 lo

n
g 

tr
ou

gh
 w

it
h

 w
at

er
. T

h
ey

 a
ll 

w
at

ch
ed

 h
im

 u
n

sa
d-

dl
e 

an
d 

le
t 

A
sh

m
an

e 
dr

in
k.

 T
h

e 
ol

d 
w

om
an

 t
ou

ch
ed

 h
is

 a
rm

. ‘
B

ro
om

ca
n

 ta
ke

 c
ar

e 
of

 h
im

; c
om

e 
in

si
de

.’
T

h
ey

 e
n

te
re

d 
th

ro
ug

h
 a

 w
id

e 
do

or
 in

 th
e 

ea
st

er
n

 e
n

d.
 H

is
 e

ye
s 

be
-

ca
m

e 
us

ed
 to

 th
e 

di
m

 li
gh

t i
n

 th
e 

h
ou

se
, a

n
d 

h
e 

sa
w

 th
e 

ro
w

s 
of

 b
ox

es
in

 th
e 

lo
n

g 
w

al
ls

: b
ox

es
 w

it
h

 b
ar

re
ls

, s
ac

ks
, s

ta
lk

s,
 b

ra
n

ch
es

, a
n

d 
th

in
gs

th
at

 h
e 

co
ul

d 
n

ot
 m

ak
e 

ou
t; 

on
e 

w
as

 e
m

pt
y.

 I
n

 th
e 

m
id

dl
e 

of
 th

e 
ro

om
th

er
e 

w
as

 a
 lo

n
g 

fi
re

pl
ac

e.
 O

n
 e

it
h

er
 si

de
 it

 w
as

 fa
ce

d 
by

 a
 n

ar
ro

w
 ta

bl
e

an
d 

a 
be

n
ch

.

th
e 

vi
ll

ag
e
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H
e 

w
as

 s
ea

te
d 

at
 th

e 
so

ut
h

er
n

 ta
bl

e,
 a

n
d 

fo
od

 w
as

 b
ro

ug
h

t t
o 

h
im

.
T

h
e 

ol
d 

w
om

an
 sa

t d
ow

n
 o

n
 h

is
 ri

gh
t, 

an
d 

a 
gr

ou
p 

of
 c

h
ild

re
n

 g
at

h
er

ed
be

fo
re

 h
im

, o
n

 th
e 

ot
h

er
 si

de
 o

f t
h

e 
fi

re
. ‘

W
h

o 
ar

e 
yo

u?
’ ‘

W
h

er
e 

do
 y

ou
co

m
e 

fr
om

?’
 ‘W

h
at

 is
 th

e 
n

am
e 

of
 y

ou
r 

h
or

se
?’

 ‘W
h

y 
do

 y
ou

 w
ea

r 
a 

gr
ey

co
at

?’
 ‘W

h
er

e 
ar

e 
yo

ur
 th

in
gs

?’
T

h
e 

ol
d 

w
om

an
 h

us
h

ed
 th

em
. ‘

L
et

 h
im

 b
e.

 W
h

oe
ve

r c
om

es
 fr

om
 th

e
m

ou
n

ta
in

s 
ea

ts
 m

uc
h

 a
n

d 
ta

lk
s 

lit
tl

e.
 L

ea
ve

 u
s.

’ T
h

e 
ch

ild
re

n
 le

ft
. S

h
e

tu
rn

ed
 to

 h
im

. ‘
Yo

u 
n

ee
d 

bl
es

se
d 

fo
od

. E
at

.’

Fo
r 

a 
w

h
ile

 th
er

e 
w

as
 n

ot
h

in
g 

bu
t t

h
e 

fo
od

, a
n

d 
th

e 
gr

ow
in

g 
st

re
n

gt
h

.
B

ut
 e

ve
n

tu
al

ly
 h

e 
be

ca
m

e 
aw

ar
e 

of
 t

h
e 

sh
ar

p 
lo

ok
 in

 h
er

 b
ro

w
n

 e
ye

s.
‘N

ow
 is

 th
e 

ti
m

e 
fo

r 
ta

lk
in

g.
 F

ol
lo

w
 m

e.
’

T
h

ey
 w

en
t 

ou
t. 

A
ll 

th
e 

vi
lla

ge
rs

 h
ad

 g
at

h
er

ed
 in

 t
h

e 
op

en
 s

pa
ce

 t
o

th
e 

so
ut

h
; t

h
ey

 w
er

e 
m

or
e 

th
an

 a
 h

un
dr

ed
. H

e 
fo

llo
w

ed
 th

e 
ol

d 
w

om
an

an
d 

sa
t d

ow
n

 b
es

id
e 

h
er

 in
 th

e 
m

id
dl

e.
H

e 
gl

an
ce

d 
at

 h
er

 a
n

d 
w

on
de

re
d 

w
h

et
h

er
 h

e 
sh

ou
ld

 s
pe

ak
 o

r 
be

 s
i-

le
n

t. 
T

h
er

e 
w

er
e 

n
o 

so
un

ds
, 

ex
ce

pt
 f

or
 t

h
e 

w
in

d 
w

h
is

pe
ri

n
g 

in
 t

h
e

br
oo

m
s 

an
d 

th
e 

lo
n

g 
gr

as
s.

A
 m

an
 in

 h
is

 m
id

dl
e 

ag
e 

st
oo

d 
up

 a
n

d 
po

in
te

d 
at

 h
im

. ‘
H

e 
is

 n
o 

st
ay

-
er

, h
e 

is
 a

 le
av

er
; t

h
e 

so
on

er
 th

e 
be

tt
er

.’
A

 y
ou

n
g 

m
an

 s
pr

an
g 

to
 h

is
 f

ee
t. 

‘T
el

l 
us

 y
ou

r 
ta

le
, 

te
ll 

us
 o

f 
th

e
m

ou
n

ta
in

s.
’

A
n

 e
ld

er
ly

 w
om

an
 r

os
e 

an
d 

fo
ld

ed
 h

er
 a

rm
s.

 S
h

e 
gl

ar
ed

 a
t h

im
 a

n
d

sh
oo

k 
h

er
 h

ea
d.

 ‘I
 lo

st
 t

w
o 

so
n

s 
be

ca
us

e 
of

 a
 t

al
e:

 t
h

ey
 d

is
ap

pe
ar

ed
 in

th
e 

sw
am

ps
. T

h
ey

 w
ou

ld
 h

av
e 

be
en

 g
ra

n
df

at
h

er
s n

ow
; a

n
d 

th
ey

 w
er

e 
n

ot
th

e 
on

ly
 o

n
es

.’ 
Sh

e 
lo

ok
ed

 r
ou

n
d.

 F
iv

e 
ot

h
er

 w
om

en
 a

n
d 

th
re

e 
m

en
ro

se
 a

n
d 

fo
ld

ed
 th

ei
r 

ar
m

s.
A

 v
er

y 
ol

d 
m

an
 ri

gh
t n

ex
t t

o 
h

im
 w

as
 h

el
pe

d 
to

 h
is

 fe
et

. H
is

 v
oi

ce
 w

as
fe

eb
le

 b
ut

 c
le

ar
. ‘

M
ay

be
 th

ey
 h

ad
 n

ot
 h

ea
rd

 e
n

ou
gh

. I
n

 m
y 

da
ys

 n
o 

on
e

w
an

te
d 

to
 g

o;
 a

n
d 

w
e 

ev
en

 h
ad

 a
 m

ou
n

ta
in

 m
an

 th
en

.’ 
T

h
e 

ol
d 

w
om

an
sm

ile
d,

 b
ut

 s
h

e 
re

m
ai

n
ed

 s
ile

n
t. 

‘A
n

d 
w

h
at

 a
bo

ut
 th

e 
yo

un
gs

te
rs

 g
on

e
th

is
 th

re
es

co
re

 y
ea

rs
 w

it
h

 n
o 

on
e 

co
m

in
g?

 R
um

ou
rs

 m
ak

e 
th

in
gs

 g
ro

w
,

an
d 

ug
ly

 b
ec

om
es

 n
ic

e.
’

T
h

e 
ol

d 
m

an
 sa

t d
ow

n
. A

 ve
ry

 yo
un

g 
w

om
an

 w
it

h
 b

la
ck

 h
ai

r a
n

d 
da

rk
ey

es
 st

oo
d 

up
 a

n
d 

sm
ile

d.
 ‘I

 w
is

h
 to

 h
ea

r.
’ A

ll 
th

e 
yo

un
ge

r 
vi

lla
ge

rs
 r

os
e
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al

l 
th

e 
w

ay

an
d 

ga
th

er
ed

 r
ou

n
d 

h
er

. T
h

er
e 

w
as

 a
 lo

n
g 

si
le

n
ce

, a
n

d 
th

ey
 s

at
 d

ow
n

.
A

ll 
ey

es
 r

es
te

d 
up

on
 h

im
.

A
t l

as
t t

h
e 

ol
d 

w
om

an
 ro

se
. ‘

M
y f

at
h

er
 w

as
 a

 m
ou

n
ta

in
 m

an
. H

e 
ca

m
e

h
er

e 
se

ve
n

 y
ea

rs
 b

ef
or

e 
th

e 
B

la
zi

n
g 

L
ig

h
t, 

in
 t

h
e 

bi
rt

h
 y

ea
r 

of
 G

or
se

.’
Sh

e 
sm

ile
d 

to
 th

e 
ol

d 
m

an
.

‘M
y 

fa
th

er
 to

ld
 th

e 
tr

ut
h

, t
h

e 
fu

ll 
st

or
y;

 a
n

d 
n

o 
on

e 
w

en
t. 

N
ot

 u
n

ti
l

th
at

 l
ad

 c
am

e 
an

d 
to

ld
 a

 d
if

fe
re

n
t 

st
or

y 
be

fo
re

 h
e 

le
ft

 a
ga

in
; 

I 
w

as
ei

gh
te

en
, a

n
d 

m
y 

fa
th

er
 w

as
 in

 t
h

e 
lo

n
g 

sl
ee

p.
 T

h
en

ce
 c

am
e 

th
e 

lo
n

g
ye

ar
s:

 n
ot

h
in

g 
bu

t r
ee

k 
an

d 
gl

ow
, o

n
ce

 o
r 

tw
ic

e 
ev

er
y 

do
ze

n
 y

ea
rs

; a
n

d
th

e 
m

ou
n

ta
in

s h
av

e 
gr

ow
n

 st
ro

n
ge

r 
in

 th
e 

m
in

ds
 o

f t
h

e 
yo

un
g.

 N
ow

, a
t

la
st

, w
e 

m
ay

 h
ea

r 
th

e 
st

or
y 

fr
om

 o
n

e 
w

h
o 

w
as

 t
h

er
e.

’ 
T

h
e 

ol
d 

w
om

an
lo

ok
ed

 d
ee

p 
in

to
 h

im
. ‘

T
el

l.’
 S

h
e 

sa
t d

ow
n

.
H

e 
ro

se
 sl

ow
ly

. Y
ou

n
g,

 e
ag

er
 fa

ce
s;

 e
ld

er
, g

ra
ve

 fa
ce

s;
 o

ld
, c

al
m

 fa
ce

s.
T

h
e 

ol
d 

w
om

an
 h

ad
 th

e 
gh

os
t o

f a
 s

m
ile

 o
n

 h
er

 li
ps

. H
e 

kn
ew

 th
at

 h
is

st
or

y 
w

as
 th

e 
fa

te
 o

f t
h

e 
vi

lla
ge

. H
e 

cl
ea

re
d 

h
is

 th
ro

at
.

‘Y
ou

 h
av

e 
h

ea
rd

 t
al

es
 o

f 
th

e 
M

ou
n

ta
in

s 
of

 L
oa

th
in

g.
 S

o 
h

av
e 

I,
 a

s
lo

n
g 

as
 I 

ca
n

 r
em

em
be

r;
 d

if
fe

re
n

t s
to

ri
es

. S
om

e 
as

se
rt

ed
 th

at
 th

ey
 w

er
e

be
au

ti
fu

l, 
ot

h
er

s 
w

ar
n

ed
 a

ga
in

st
 e

vi
l, 

an
d 

st
ill

 o
th

er
s 

to
ld

 o
f g

re
at

 c
h

al
-

le
n

ge
s.

 I
 d

id
 n

ot
 g

o 
be

ca
us

e 
of

 t
h

e 
ta

le
s.

 I
 w

en
t 

be
ca

us
e 

I 
de

ci
de

d 
to

tr
av

el
 th

e 
tr

ai
l t

h
at

 r
un

s t
h

ro
ug

h
 th

e 
m

ou
n

ta
in

s f
ro

m
 e

as
t t

o 
w

es
t; 

or
 a

t
le

as
t 

I 
th

ou
gh

t 
I 

di
d.

 B
ut

 I
 s

tr
ay

ed
 f

ro
m

 t
h

e 
tr

ai
l, 

an
d 

su
dd

en
ly

 I
 h

ad
re

ac
h

ed
 th

e 
h

ea
rt

 o
f t

h
e 

m
ou

n
ta

in
s.

’
H

e 
so

ug
h

t t
h

e 
ri

gh
t w

or
ds

. ‘
T

h
e 

w
ar

n
in

gs
 a

re
 tr

ue
: t

h
er

e 
is

 n
o 

be
au

-
ty

; t
h

er
e 

is
 n

o 
ch

al
le

n
ge

, n
o 

bo
ld

 d
ef

ia
n

ce
; b

ut
 th

er
e 

is
 e

vi
l. 

T
h

e 
M

ou
n

-
ta

in
s o

f L
oa

th
in

g 
ar

e 
lu

ri
n

g.
 If

 y
ou

 g
o 

it
 is

 b
y 

th
ei

r 
w

ill
, a

n
d 

yo
u 

h
av

e 
al

-
re

ad
y 

be
en

 d
ef

ea
te

d.
 I 

w
as

 lu
re

d,
 a

n
d 

I w
en

t: 
I w

as
 d

ef
ea

te
d.

 B
ut

 fo
r 

m
y

h
or

se
, I

 h
ad

 st
ill

 b
ee

n
 th

er
e;

 b
ut

 fo
r 

an
 o

ld
 m

an
 in

 a
 h

ut
, I

 h
ad

 fa
lle

n
 in

th
ei

r 
sh

ad
ow

s;
 b

ut
 fo

r 
yo

u,
 I

 h
ad

 d
ie

d 
w

it
h

in
 s

ig
h

t. 
I 

w
as

 d
ef

ea
te

d.
’ H

e
sa

t d
ow

n
.

H
e 

lo
ok

ed
 a

t t
h

e 
el

de
r 

vi
lla

ge
rs

, a
n

d 
h

e 
sa

w
 th

ei
r 

an
xi

et
y;

 h
e 

lo
ok

ed
at

 t
h

e 
yo

un
g 

on
es

, a
n

d 
h

e 
sa

w
 t

h
ei

r 
ex

ci
te

m
en

t; 
an

d 
h

e 
lo

ok
ed

 a
t 

th
e

ol
d 

w
om

an
. H

e 
ro

se
 a

ga
in

. ‘
A

sk
 m

e.
’

A
 b

oy
 o

f t
en

 o
r 

tw
el

ve
 sp

ra
n

g 
up

. ‘
T

h
e 

gl
ow

 is
 so

 m
ar

ve
llo

us
. I

t m
us

t
be

 b
ea

ut
if

ul
 w

h
en

 y
ou

 g
et

 r
ea

lly
 c

lo
se

. W
h

at
 is

 it
 li

ke
?’

 F
ou

r 
ot

h
er

 b
oy

s
co

n
ti

n
ue

d:
 ‘I

s i
t t

ru
e 

th
at

 th
e 

gr
ou

n
d 

is
 li

ke
 o

n
e 

bi
g 

gl
ow

in
g 

ro
ck

?’
 ‘D

o

th
e 

vi
ll

ag
e
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yo
u 

be
gi

n
 t

o 
gl

ow
 y

ou
rs

el
f?

’ ‘
C

an
 y

ou
 r

ea
lly

 m
el

t 
in

to
 t

h
e 

m
ou

n
ta

in
?’

‘H
ow

 d
o 

yo
u 

ge
t l

oo
se

 a
ga

in
?’

T
h

e 
m

em
or

ie
s w

er
e 

st
un

n
in

g;
 h

e 
al

m
os

t g
ro

an
ed

 a
t f

ir
st

. ‘
T

h
e 

gl
ow

is
 te

rr
ib

le
; I

 w
is

h
 I

 h
ad

 n
ev

er
 s

ee
n

 it
. E

ve
ry

th
in

g 
gl

ow
s,

 a
n

d 
th

er
e 

is
 fi

re
in

 th
e 

ai
r.

 Y
ou

 st
ar

t g
lo

w
in

g 
w

h
er

e 
yo

u 
to

uc
h

 th
e 

gr
ou

n
d,

 a
n

d 
it

 c
re

ep
s

in
to

 y
ou

. Y
ou

 lo
se

 y
ou

r 
st

re
n

gt
h

, y
ou

 fa
ll,

 a
n

d 
yo

u 
st

ar
t m

el
ti

n
g.

 H
ow

 I
go

t l
oo

se
?’

H
is

 v
oi

ce
 fa

ile
d 

h
im

. H
e 

fl
un

g 
of

f h
is

 c
oa

t a
n

d 
tu

rn
ed

 a
 fu

ll 
ro

un
d.

T
h

e 
sk

in
 w

as
 st

ill
 r

ed
 a

n
d 

pe
el

in
g.

 E
ve

ry
on

e 
st

ar
ed

 a
t h

im
. ‘

I t
or

e 
m

ys
el

f
lo

os
e.

 M
y 

ol
d 

sk
in

 is
 u

p 
th

er
e.

’ H
e 

al
m

os
t s

h
ou

te
d,

 p
oi

n
ti

n
g 

so
ut

h
ea

st
.

‘A
n

d 
so

m
e 

of
 th

e 
fl

es
h

, t
oo

.’ 
H

e 
lo

ok
ed

 a
t t

h
e 

bo
ys

.
O

n
e 

of
 th

em
 st

ill
 m

et
 h

is
 e

ye
s,

 d
ar

in
g.

 H
e 

po
in

te
d 

at
 th

e 
bo

y.
 ‘W

h
ic

h
h

ou
se

 d
o 

yo
u 

liv
e 

in
?’

 T
h

e 
bo

y 
h

es
it

at
ed

 fo
r 

a 
m

om
en

t b
ef

or
e 

po
in

ti
n

g
at

 a
 sm

al
l h

ou
se

 in
 th

e 
m

id
dl

e 
of

 th
e 

vi
lla

ge
. ‘

T
h

at
 o

n
e;

 w
it

h
 m

y 
pa

re
n

ts
an

d 
m

y 
lit

tl
e 

si
st

er
.’

H
e 

ga
ze

d 
at

 t
h

e 
bo

y,
 a

n
d 

h
is

 v
oi

ce
 b

ec
am

e 
ca

lm
 a

n
d 

st
ro

n
g.

 ‘
Yo

u
th

in
k 

fi
re

 a
n

d 
da

n
ge

r 
ar

e 
gr

ea
t. 

B
ut

 w
h

at
 if

 it
 w

er
e 

yo
ur

 h
ou

se
 b

ur
n

in
g?

W
ou

ld
 y

ou
 e

n
jo

y 
th

at
? A

n
d 

w
h

at
 if

 y
ou

r f
am

ily
 w

er
e 

in
si

de
? O

r y
ou

 y
ou

r-
se

lf
? 

W
ou

ld
 y

ou
 li

e 
do

w
n

 in
 th

e 
em

be
rs

 a
n

d 
be

 b
ra

ve
? 

If
 y

ou
 c

an
n

ot
 g

o
th

ro
ug

h
 w

it
h

 t
h

at
 y

ou
 a

re
 n

ot
 r

ea
dy

 f
or

 t
h

e 
m

ou
n

ta
in

s.
’ 

T
h

e 
bo

y 
sa

t
do

w
n

, h
or

ri
fi

ed
.

H
e 

lo
ok

ed
 r

ou
n

d 
ag

ai
n

, 
an

d 
h

is
 v

oi
ce

 w
as

 s
tr

on
g.

 ‘
A

sk
 m

e.
’ 

Fo
r 

a
lo

n
g 

ti
m

e 
th

er
e 

w
er

e 
n

o 
so

un
ds

 b
ut

 th
e 

w
in

d.
 A

t l
as

t a
 y

ou
n

g 
m

an
 r

os
e,

al
m

os
t h

is
 o

w
n

 a
ge

. ‘
I d

o 
n

ot
 u

n
de

rs
ta

n
d.

 H
ow

 c
an

 y
ou

 k
n

ow
 th

er
e 

is
 n

o
be

au
ty

? S
om

et
h

in
g 

m
us

t b
e 

th
er

e.
 If

 n
ot

, w
h

at
 is

 th
e 

gl
ow

? I
 h

av
e 

lo
ok

ed
at

 th
e 

m
ou

n
ta

in
s a

ll 
m

y 
lif

e.
 I 

kn
ow

 th
ey

 c
an

n
ot

 b
e 

re
ac

h
ed

 th
ro

ug
h

 th
e

sw
am

ps
, b

ut
 t

h
er

e 
ar

e 
ot

h
er

 w
ay

s.
 A

n
d 

I 
fe

el
 t

h
at

 t
h

er
e 

m
us

t 
be

 p
at

h
s

un
kn

ow
n

, s
ec

re
ts

 y
et

 u
n

se
en

. T
h

is
 p

la
ce

 is
 s

o 
du

ll 
an

d 
us

el
es

s:
 n

ot
h

in
g

h
ap

pe
n

s,
 n

ot
h

in
g 

to
 a

ch
ie

ve
.’

H
e 

br
ea

th
ed

 d
ee

pl
y.

 T
h

e 
ai

r 
se

em
ed

 h
ot

. H
e 

fe
lt

 th
at

 h
e 

w
as

 b
ur

n
-

in
g;

 e
ye

s 
gl

ow
in

g,
 v

oi
ce

 r
es

ou
n

di
n

g.
 ‘T

h
er

e 
is

 n
ot

h
in

g 
th

er
e;

 n
ot

h
in

g
bu

t 
yo

ur
 o

w
n

 li
fe

. Y
ou

 b
ri

n
g 

it
, a

n
d 

it
 b

ur
n

s.
 A

n
d 

un
le

ss
 y

ou
 g

et
 a

w
ay

,
al

l i
s 

lo
st

, a
ll 

is
 lo

at
h

in
g.

 W
h

er
e 

I 
co

m
e 

fr
om

 w
e 

h
av

e 
a 

sa
yi

n
g:

 n
o 

on
e

ca
n

 c
ur

e 
a 

fo
ol

 b
ut

 a
 g

re
at

er
 f

oo
l. 

Se
e 

m
y 

fo
lly

 a
n

d 
be

 c
ur

ed
.’ 

T
h

e
yo

un
g 

m
an

 s
at

 d
ow

n
.
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al

l 
th

e 
w

ay

H
e 

w
as

 ti
re

d 
an

d 
di

sh
ea

rt
en

ed
. H

e 
w

as
 a

bo
ut

 to
 s

it
 d

ow
n

, b
ut

 a
ll 

at
on

ce
 h

e 
kn

ew
 w

h
at

 to
 sa

y.
 H

e 
st

ra
ig

h
te

n
ed

 u
p 

ag
ai

n
 a

n
d 

gl
an

ce
d 

at
 th

e
ol

d 
w

om
an

; a
n

d 
h

e 
sp

ok
e,

 lo
ud

 a
n

d 
cl

ea
r:

 ‘Y
ou

 li
ve

 h
er

e,
 s

o 
cl

os
e.

 T
h

e
m

ou
n

ta
in

s 
te

m
pt

 y
ou

 a
n

d 
ch

al
le

n
ge

 y
ou

, 
al

w
ay

s.
 B

ut
 y

ou
 w

it
h

st
an

d
th

em
, y

ou
 e

n
du

re
; t

h
at

 is
 th

e 
gr

ea
te

st
 c

ou
ra

ge
. A

n
d 

yo
u 

h
el

p 
th

os
e 

w
h

o
fa

ile
d.

 I
f 

an
y 

m
ou

n
ta

in
 m

an
 t

el
ls

 a
 d

if
fe

re
n

t 
st

or
y 

h
e 

is
 o

n
ly

 t
ry

in
g 

to
h

id
e 

h
is

 s
h

am
e.

 I
 h

on
ou

r 
yo

u 
al

l.’
H

e 
fe

lt
 th

e 
re

lie
f a

n
d 

pr
id

e 
in

 a
ll 

of
 th

em
. H

e 
sa

t d
ow

n
 a

n
d 

w
ep

t; 
an

d
m

an
y 

h
an

ds
 t

ou
ch

ed
 h

is
 s

h
ou

ld
er

s 
an

d 
ca

re
ss

ed
 h

is
 h

ai
r.

 A
t 

la
st

 h
e

ra
is

ed
 h

is
 e

ye
s 

ag
ai

n
. H

e 
w

as
 a

lo
n

e 
w

it
h

 t
h

e 
ol

d 
w

om
an

; h
is

 c
oa

t 
h

ad
di

sa
pp

ea
re

d.
 ‘C

om
e,

’ s
h

e 
sa

id
.

H
e 

fo
llo

w
ed

 h
er

 in
to

 t
h

e 
la

rg
e 

h
ou

se
. T

h
e 

w
h

ol
e 

vi
lla

ge
 h

ad
 g

at
h

-
er

ed
 in

si
de

, a
n

d 
a 

m
ea

l w
as

 b
ei

n
g 

pr
ep

ar
ed

. O
f a

 su
dd

en
 h

e 
fe

lt
 h

un
gr

y,
an

d 
h

e 
re

al
iz

ed
 th

at
 th

e 
da

y 
h

ad
 p

as
se

d.
 A

t h
is

 s
ea

t w
er

e 
a 

br
ow

n
 c

oa
t,

a 
pa

ir
 o

f b
oo

ts
, a

 s
oa

p 
ba

g,
 a

n
d 

a 
kn

if
e.

H
e 

st
ay

ed
 in

 th
e 

vi
lla

ge
 fo

r 
th

re
e 

w
ee

ks
 le

ss
 a

 d
ay

. H
e 

kn
ew

 it
 w

ou
ld

 n
ot

la
st

, b
ut

 s
om

eh
ow

 h
e 

m
an

ag
ed

 to
 p

os
tp

on
e 

th
e 

de
ci

si
on

. E
ac

h
 d

ay
 h

e
fe

lt
 s

tr
on

ge
r,

 a
n

d 
h

e 
ca

m
e 

to
 li

ke
 t

h
e 

w
in

d.
 I

t 
h

ad
 s

ee
m

ed
 s

ad
 a

t 
fi

rs
t,

bu
t i

t w
as

 s
oo

th
in

g,
 a

n
d 

it
 r

em
in

de
d 

h
im

 o
f t

h
e 

O
ut

er
 P

la
in

s.
T

h
er

e 
w

as
 li

tt
le

 w
or

k 
du

ri
n

g 
th

e 
su

m
m

er
, e

sp
ec

ia
lly

 f
or

 t
h

e 
yo

un
g

vi
lla

ge
rs

. H
e 

en
jo

ye
d 

be
in

g 
w

it
h

 p
eo

pl
e 

of
 h

is
 o

w
n

 a
ge

; a
n

d 
th

ey
 p

la
ye

d
m

uc
h

 m
or

e 
th

an
 h

e 
h

ad
 im

ag
in

ed
.

A
t f

ir
st

 h
e 

w
as

 s
h

y 
an

d 
aw

kw
ar

d,
 b

ut
 h

e 
so

on
 fo

un
d 

ou
t t

h
at

 h
e 

w
as

ra
th

er
 g

oo
d 

at
 m

an
y 

of
 t

h
e 

ga
m

es
; 

m
os

t 
of

 a
ll 

th
e 

n
im

bl
eg

am
es

 l
ik

e
st

ilt
w

al
k 

an
d 

ro
ck

ju
m

pi
n

g.
M

os
t 

of
 t

h
e 

ga
m

es
 w

er
e 

n
ic

e,
 b

ut
 s

om
e 

of
 t

h
em

 f
ri

gh
te

n
ed

 h
im

 a
l-

th
ou

gh
 h

e 
h

ad
 li

ke
d 

th
em

 a
s 

a 
ch

ild
. T

h
e 

h
un

tg
am

es
 w

er
e 

th
e 

w
or

st
.

Fo
x 

an
d 

ra
bb

it
 w

as
 b

ad
 e

n
ou

gh
, b

ut
 h

id
e 

an
d 

se
ek

 m
ad

e 
h

im
 si

ck
: e

ve
ry

ti
m

e 
h

e 
h

id
 h

e 
st

ar
te

d 
sh

iv
er

in
g 

an
d 

ga
sp

in
g 

fo
r 

h
is

 b
re

at
h

; a
n

d 
ev

er
y

ti
m

e 
h

e 
fo

un
d 

on
e 

of
 th

e 
ot

h
er

s 
h

e 
fe

lt
 g

ui
lt

y.
H

e 
bo

th
 li

ke
d 

an
d 

di
sl

ik
ed

 th
e 

fi
gh

tg
am

es
. O

n
e 

ag
ai

n
st

 o
n

e 
w

as
 a

ll
ri

gh
t, 

bu
t h

e 
di

d 
n

ot
 li

ke
 to

 b
e 

m
an

y 
ag

ai
n

st
 o

n
e.

 It
 w

as
 v

er
y 

ex
ci

ti
n

g 
to

be
 th

e 
on

e 
ag

ai
n

st
 m

an
y,

 b
ut

 h
e 

h
ad

 to
 r

es
tr

ai
n

 h
im

se
lf

 n
ot

 to
 o

ve
rd

o
an

d 
be

co
m

e 
da

n
ge

ro
us

.

th
e 

vi
ll

ag
e
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T
h

ey
 t

al
ke

d 
a 

lo
t; 

m
os

tl
y 

ab
ou

t 
th

ei
r 

lif
e 

at
 t

h
e 

n
or

th
er

n
 f

ri
n

ge
 o

f 
th

e
kn

ow
n

 w
or

ld
, b

y 
th

e 
St

on
y 

W
as

te
. E

ve
ry

th
in

g 
se

em
ed

 s
im

pl
e 

an
d 

ea
sy

.
H

e 
w

as
 a

m
az

ed
 h

ow
 m

uc
h

 th
ey

 w
er

e 
at

 r
es

t i
n

 th
ei

r 
ow

n
 w

or
ld

. A
n

d 
al

l
th

ei
r 

n
am

es
 r

ef
le

ct
ed

 t
h

e 
pl

an
ts

 o
f 

th
e 

pl
ai

n
s;

 m
uc

h
 li

ke
 t

h
e 

n
am

es
 a

t
h

om
e,

 in
 t

h
e 

lo
w

er
 v

ill
ag

es
, b

el
ow

 t
h

e 
h

ill
s,

 b
el

ow
 t

h
e 

fo
re

st
. B

ut
 t

h
ey

h
ar

dl
y 

ev
er

 u
se

d 
n

am
es

 w
h

en
 th

ey
 s

po
ke

 to
 o

n
e 

an
ot

h
er

.
T

h
ey

 w
er

e 
cu

ri
ou

s e
n

ou
gh

 a
bo

ut
 o

th
er

 p
la

ce
s n

ea
rb

y t
h

at
 h

e 
di

d 
n

ot
kn

ow
. B

ut
 th

ey
 a

sk
ed

 li
tt

le
 o

f t
h

e 
la

n
ds

 fa
r 

aw
ay

 th
at

 h
e 

kn
ew

.
A

n
yt

h
in

g 
m

or
e 

th
an

 t
w

o 
w

ee
ks

 a
w

ay
 o

n
 f

oo
t 

w
as

 t
h

e 
G

re
y 

L
an

d:
 a

m
ix

tu
re

 o
f e

ve
ry

th
in

g 
lo

n
g 

si
n

ce
 m

ud
dl

ed
 in

to
 a

 d
ul

l a
n

d 
bo

ri
n

g 
gr

ey
-

n
es

s t
h

at
 m

ad
e 

ev
er

yo
n

e 
un

h
ap

py
 a

n
d 

di
ss

at
is

fi
ed

. S
o 

th
ey

 n
ev

er
 a

sk
ed

h
im

 a
bo

ut
 h

is
 o

w
n

 h
om

e 
an

d 
h

is
 t

ra
ve

ls
 b

ef
or

e 
th

e 
m

ou
n

ta
in

s;
 a

n
d 

a-
m

on
gs

t a
ll 

th
e 

vi
lla

ge
rs

 h
e 

w
as

 th
e 

m
ou

n
ta

in
 m

an
.

E
ve

ry
 d

ay
 h

e 
ro

de
 b

ar
eb

ac
k 

on
 th

e 
pl

ai
n

s.
 O

n
ce

 th
ey

 e
ve

n
 r

ea
ch

ed
 th

e
w

as
te

. T
h

e 
la

n
d 

w
en

t o
n

, b
ut

 s
om

eh
ow

 th
e 

la
n

d 
en

de
d 

h
er

e.
T

h
e 

ch
ild

re
n

 w
er

e 
ve

ry
 f

on
d 

of
 A

sh
m

an
e;

 t
h

ey
 s

w
ar

m
ed

 a
lm

os
t 

as
th

ic
kl

y 
as

 t
h

e 
fl

ie
s.

 T
h

ey
 h

ad
 h

ea
rd

 o
f h

or
se

s,
 b

ut
 th

ey
 h

ad
 n

ev
er

 s
ee

n
on

e.
 A

t f
ir

st
 th

ey
 w

ou
ld

 sh
ou

t a
n

d 
la

ug
h

 a
n

d 
cl

ap
 th

ei
r 

h
an

ds
, b

ut
 th

ey
so

on
 le

ar
n

ed
 t

o 
be

 q
ui

et
. H

e 
h

ad
 n

ot
h

in
g 

to
 w

or
ry

 a
bo

ut
: w

h
en

 A
sh

-
m

an
e 

ti
re

d 
of

 th
em

 h
e 

ju
st

 w
en

t o
ut

 o
f s

ig
h

t.
O

ft
en

 th
ey

 w
ou

ld
 a

sk
 h

im
 a

bo
ut

 sm
al

l t
h

in
gs

: t
h

e 
n

am
es

 o
f t

h
e 

fl
ow

-
er

s,
 w

h
at

 t
h

e 
be

es
 w

er
e 

do
in

g,
 a

n
d 

w
h

er
e 

th
e 

w
in

d 
ca

m
e 

fr
om

. 
T

h
at

m
ad

e 
h

im
 r

em
em

be
r 

h
it

h
er

 a
n

d 
th

it
h

er
. H

e 
h

ad
 l

ea
rn

ed
 i

t 
fr

om
 h

is
m

ot
h

er
, a

n
d 

n
ow

 h
e 

ta
ug

h
t i

t t
o 

th
em

; w
it

h
 th

e 
w

in
d 

be
tw

ee
n

 th
e 

h
ou

s-
es

, a
n

d 
w

it
h

 th
e 

be
es

 b
et

w
ee

n
 th

e 
fl

ow
er

s.
E

ve
ry

 t
im

e 
h

e 
lif

te
d 

a 
do

w
n

 a
n

d 
sa

id
: 

‘H
it

h
er

,’ 
th

ey
 w

ou
ld

 s
h

ou
t:

‘T
h

it
h

er
!’

 p
oi

n
ti

n
g 

at
 d

if
fe

re
n

t h
ou

se
s;

 a
n

d 
ev

er
y 

ti
m

e 
on

e 
of

 th
em

 h
ad

po
in

te
d 

at
 th

e 
n

ex
t f

lo
w

er
 th

ey
 w

ou
ld

 a
ll 

ch
ee

r,
 a

n
d 

th
at

 c
h

ild
 w

ou
ld

 b
e

pr
ou

d.
H

e 
al

so
 h

ad
 m

an
y 

a 
ta

lk
 w

it
h

 th
e 

ol
de

r v
ill

ag
er

s;
 so

m
et

im
es

 u
n

ti
l l

at
e

at
 n

ig
h

t,
 b

ef
or

e 
h

e 
w

en
t 

to
 s

le
ep

 in
 t

h
e 

em
pt

y 
bo

x 
in

 t
h

e 
la

rg
e 

h
ou

se
.

H
e 

le
ar

n
ed

 o
f t

h
e 

sm
al

l t
ow

n
s 

to
 th

e 
so

ut
h

, t
h

e 
n

ea
re

st
 o

n
e 

be
in

g 
fo

ur
da

ys
 a

w
ay

 o
n

 fo
ot

. M
en

 fr
om

 th
e 

G
re

y 
L

an
d 

ca
m

e 
th

er
e,

 b
ut

 n
ot

 m
uc

h
.

A
n

d 
n

o 
on

e 
w

as
 c

om
e 

th
is

 fa
r 

fo
r 

m
or

e 
th

an
 a

 h
un

dr
ed

 y
ea

rs
.
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al

l 
th

e 
w

ay

‘S
o 

yo
u 

ar
e 

n
ot

 a
fr

ai
d 

of
 st

ra
n

ge
rs

?’
 T

h
e 

ol
d 

m
an

, G
or

se
, m

et
 h

is
 e

ye
s

an
d 

sa
id

: ‘
It

 t
ak

es
 a

 s
tr

an
ge

r 
to

 f
ea

r 
a 

st
ra

n
ge

r.
 W

e 
h

av
e 

n
ot

h
in

g 
th

at
an

yo
n

e 
w

an
ts

. M
an

y 
ag

es
 a

go
 m

en
 tr

av
el

le
d 

n
or

th
 to

 s
ea

rc
h

 fo
r 

ri
ch

es
in

 th
e 

w
as

te
, b

ut
 th

ey
 fo

un
d 

n
ot

h
in

g.
 F

ar
 to

 th
e 

w
es

t t
h

ey
 fo

un
d 

sa
lt

, o
r

so
 w

e 
h

av
e 

h
ea

rd
. A

n
d 

w
e 

h
ea

rd
 th

at
 th

er
e 

w
as

 fi
gh

ti
n

g 
an

d 
ki

lli
n

g,
 a

n
d

n
ow

 t
h

er
e 

is
 a

 c
it

y;
 t

h
at

 is
 o

n
e 

m
on

th
 o

n
 f

oo
t 

h
en

ce
.’ 

G
or

se
 w

av
ed

 h
is

h
an

d. ‘B
ut

 w
e 

h
av

e 
se

en
 fe

ar
.’ 

H
e 

re
ce

iv
ed

 a
 s

h
ar

p 
gl

an
ce

. ‘
In

 th
e 

da
ys

 o
f

m
y 

gr
an

dm
ot

h
er

 a
 m

an
 c

am
e 

fr
om

 th
e 

G
re

y 
L

an
d.

 H
e 

as
ke

d 
if

 h
e 

co
ul

d
liv

e 
h

er
e,

 a
n

d 
th

ey
 d

ec
id

ed
 to

 se
e.

 B
ut

 h
e 

be
ca

m
e 

m
or

e 
an

d 
m

or
e 

re
st

-
le

ss
, a

n
d 

h
e 

st
ay

ed
 fo

r 
w

ee
ks

 a
lo

n
e 

in
 th

e 
w

as
te

. A
ft

er
 h

al
f a

 y
ea

r 
ot

h
er

gr
ey

 m
en

 c
am

e 
an

d 
as

ke
d 

of
 h

im
. M

y 
gr

an
dm

ot
h

er
 to

ld
 m

e 
th

at
 fi

ft
ee

n
of

 th
em

 w
en

t t
o 

lo
ok

 fo
r 

h
im

. W
h

en
 th

ey
 r

et
ur

n
ed

 a
ll 

th
e 

gr
ey

 m
en

 le
ft

;
bu

t h
e 

w
as

 n
ot

 a
m

on
g 

th
em

, a
n

d 
h

e 
w

as
 n

ev
er

 s
ee

n
 a

ga
in

.’
G

or
se

 sa
w

 th
e 

te
rr

or
 in

 h
is

 e
ye

s.
 T

h
e 

ol
d 

m
an

 s
m

ile
d 

an
d 

pa
tt

ed
 h

is
h

an
d.

 ‘N
on

e 
of

 th
em

 w
er

e 
an

yt
h

in
g 

lik
e 

yo
u.

 T
h

ey
 lo

ok
ed

 q
ui

te
 n

or
m

al
,

n
o 

of
fe

n
ce

, 
n

o 
st

ra
n

ge
r 

th
an

 o
th

er
 s

tr
an

ge
rs

, 
I 

m
ea

n
. 

T
h

ey
 m

er
el

y
se

em
ed

 to
 h

av
e 

an
 o

ld
 sc

or
e 

to
 se

tt
le

; a
n

d 
th

ey
 o

bv
io

us
ly

 d
id

. N
o 

on
e 

is
ev

er
 c

om
e 

fo
llo

w
in

g 
a 

m
ou

n
ta

in
 m

an
 fr

om
 th

e 
ea

st
; b

ut
 w

e 
be

lie
ve

 th
at

th
is

 is
 n

o 
h

id
in

g 
pl

ac
e.

 T
h

e 
on

ly
 p

la
ce

 o
f t

h
at

 k
in

d 
is

 b
et

w
ee

n
 th

e 
m

ou
n

-
ta

in
s 

an
d 

th
e 

sw
am

ps
.’

A
ll 

qu
es

ti
on

s 
w

er
e 

se
tt

le
d 

at
 t

h
e 

m
ee

ti
n

gs
. 

M
os

t 
of

 t
h

em
 w

er
e 

le
d 

by
Sp

el
t, 

th
e 

ol
d 

w
om

an
. H

e 
n

ev
er

 s
po

ke
 a

ga
in

 a
t a

n
y 

m
ee

ti
n

g,
 b

ut
 o

ft
en

h
e 

w
as

 a
sk

ed
 a

bo
ut

 d
et

ai
ls

; u
n

ti
l a

ll 
cu

ri
os

it
y 

h
ad

 d
ie

d 
ou

t. 
A

bo
ut

 t
h

e
gl

oo
m

 a
n

d 
th

e 
gl

ow
 a

n
d 

th
e 

su
n

 a
n

d 
th

e 
sk

y 
an

d 
th

e 
sh

el
f. 

A
n

d 
th

e 
w

ay
fr

om
 th

e 
tr

ai
l t

o 
th

e 
vi

lla
ge

; m
an

y 
ti

m
es

 h
e 

sc
ra

tc
h

ed
 a

 m
ap

 in
 th

e 
ba

re
so

il 
by

 th
e 

tr
ou

gh
.

M
ill

 h
ad

 ta
ug

h
t h

im
 h

ow
 to

 d
o 

it
: a

lw
ay

s w
it

h
 h

is
 b

ac
k 

to
 th

e 
m

id
da

y
su

n
, f

ac
in

g 
th

e 
St

ill
 L

ig
h

t o
f t

h
e 

n
or

th
; o

n
e 

le
n

gt
h

 fo
r 

a 
da

y 
on

 fo
ot

 o
r

w
h

ee
l, 

tw
o 

le
n

gt
h

s f
or

 a
 d

ay
 o

n
 h

or
se

ba
ck

; a
 li

n
e 

ac
ro

ss
 fo

r 
th

e 
n

ig
h

t, 
or

an
 a

rr
ow

h
ea

d 
to

 s
h

ow
 t

h
e 

w
ay

; a
 d

ot
 f

or
 e

ve
ry

 d
ay

 o
f 

re
st

; e
ve

ry
 m

oo
n

an
d 

ev
er

y 
n

ew
 m

on
th

. H
ill

s w
er

e 
ro

un
d,

 ro
ck

s p
oi
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